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“You 

have to have a secret," says 

Sam Mendes, "a shadow underneath the text which allows the film to float 
above reality." 


THEJJRHBJH ISSUE 


of one soldier’s experience of Iraq. The result? A war movie quite unlike 
any you’ve seen before. A Marine Corps anthem of deceptive timbre. A 
sensational examination of post- 'Nam American belligerence. A humanist 
farce. An existential masterpiece. 

Marine Corps Jarhead (the term is slang for a new recruit) Anthony 
Swofford was 20 years-old on August 8th 1990, when Saddam Hussein 
declared Kuwait "a legal, constitutional and actual" part of the Iraqi state. 




I 


nilitary instrument with oi 



s one of the first soidiers despatched to the deserts of Saudi Arabia, 
the Marine Corps were to maintain "a constant state of suspicious 
ier1ness"as Western governments manoeuvred for war. Highiy trained, 
highiy motivated, and highiy ready to shoot somebody, Swofford was part 
Corps’ eiite Surveiiiance and Target Acquisition Piatoon - a sniper, 


e: to kiii. 


fiSJved, 

1 120-degree heat. Surrounded by endiess desert, the Marines entered 
state of heightened reaiity; nerve endings shredded by boredom, 
Fnjstration and the aimost sexuai promise of an imminent, vioient 


Unique is a word seidom appiied to war movies. As Swofford says, "Aii 
are different aii wars are the same". But in Jarheed Sam Mendes has 
gifted with a story of singuiar perspective, and done exactiy what it 
manded - made a fiim of intense subjectivity. Uarfiead isn't a fiim that 
sense of the Guif War, it’s rooted in the queasy immediacy of reai 
las a mercuriai individuaiity that takes a conflict iived through the 
lens of TV and gives it a snarling, horny, desperate, lonely, shit-scared 
human face. 

face is Jake Gyllenhaal, convincingly bulked out as America’s finest 
But despite this physical beef, the real meat of his brilliant performance 
from the inside. 

His Swofferd is an individual in an outfit ruthlessly geared towards the 
irps collective. He arrives at basic training not Just as an outsider to 
> new platoon, but like an alien from another planet, reading Camus on 
$ toilet and quoting Virgil. There’s a charming naivety to him, an honest 
bonhomie, both of which are perfectly captured in the amused innocence 
radiates from Gyllenhaal’s oddly cherubic baby blues. 

But for all Swofford’s intelligence, his self-awareness and desert-dry 
lice-over of life in the field (masturbation, masturbation, masturbation), 
e Marine Corps is clearly under his skin and inside his head. Camus’ 

The Stranger is the definitive post-war novel of alienation and the fear of 
nonymity, and at first much of what Swofford has to say boils down to a 
simple, defiant truth: this is who I am. It’s disconcerting, not because we 
ha vent seen it befere (think Martin Sheen’s Willard) but because it’s so 
brilliantly matter-of-fact, so exceptionally underplayed by Gyllenhaal that 
achieves a kind of keening desperation, a pitch of anxiety so extreme 
iat it’d set dogs barking. If Apocalypse Now is Coppola’s Dantean Journey 
hrough Hell, Jarhead is F. Scott Fitzgerald goes to war. 


And then... kablam. In the insane calm of the desert, the bomb that finally 
goes off is Gyllenhaal. The Marine is a perfectly calibrated tod, trained and 
sculpted to go to war. To kill. But as the months pass, the aggression and 
instincts that should be keeping them alive slowly start to eat them from the 
inside. This is the root of Jarttead's existential crisis - what is a Marine, who 
is he, if he isn't killing? Swofferd is a coiled spring, and Gyllenhaal changes, 
almost imperceptibly, behind those eyes. They become hollowed and blank, 
the angles of his face become harder. Finally all that rage and doubt and 
fear is unleashed in one astonishing moment when he turns his gun on a 
colleague, then on himself. "Shoot me," he screams, "shoot me you fucking 
pussy." It’s electric, and it’s a scene that should confirm Gyllenhaal's status 
as an actor at the very top of the game. 

Though it’s Gyllenhaal’s movie, Jarhead is also a personal triumph for 
Mendes; a director with an inexplicable amount to prove His seamless 
transition from the West End to the West Coast aroused a strange brand 
of passive-aggressive critical hostility - a benign contempt infused with a 
quintessentially English class prejudice. 

Mendes’ crime is to be relentlessly middle class. Born in the Home 
Counties, educated at Cambridge, awarded a CBE, he’s the epitome 
of the Establishment in an industry that values outsiders. Where art is 
synonymous with struggle and poor is cool, success - especially in 
America, a land whose cultural cache begins and ends with the Big Mac - 

And yet 

everybody wants IL The trick is not to it look so easy because that 
shatters the illusion that lets everybody else sleep at night Mendes didn’t 
even bother to look like he was trying. And if he didnl suffer, how can he 
have earned it? 

So a quick parse of his award-winning career becomes a stampede of 
back-handed compliments. He’s "beset by slickness’’ (like a cormorant in 
an oil-spill), "flashy and successful", worse - "respectable", while his Aims 
"boast a surplus of beauty". 

And yet in Jarhead he has fashioned a response of such outrageous 
confidence, such muscular nonchalance, that it must finally be time to sit 
back and echo Spielberg’s admiration. 

Mendes marshals this film like a Drill Sergeant It’s on a much grander 
scale than anything he’s done before, but he brings to it a parade 
ground precision. He’s always been a stylist but here his sense of clear, 
symmetrical space chimes with the geometry of military fermations. And yet 
it’s not the composed, wide angles that grab you so much as his willingness 
to strap on the handheld and get dirty. When the Marines reach the burning 
wells, you can taste the thick, glutinous oil that spatters the landscape. 
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director and actors muscling it along by sheer force of will. 


Swofford’s platoon Is fleshed out by Jamie Foxx as Staff Sergeant Sykes 
and Peter Sarsgaard as Troy, Swofford’s spotter In the STA. Foxx Is 
exceptional as a lifer dedicated to the Corps. It's a committed performance, 
not least because as a Sergeant he's literally front and centre In the 
ranks, but this Isn’t a flashy, movie star turn. Sarsgaard, one of the great, 
underrated American actors, Is equally resonant. He has a natural air of 




steely serenity, yet one of JarheecTs great surprises Is that Troy becomes 
the film’s emotional register. He ebbs and flows from quiet authority to 
desperate vulnerability, shadowing Swofford'sown breakdown, uHlmately 
begging to be allowed to kill. 



cliche In the other members of the squad (the psycho, the nerd, the black 
dude), Lucas Black has the thankless task of playing Chris Kruger, a sort 
of by-the-numbers liberal mouthpiece who provides an unconvincing 
commentary on the politics of the US presence. 

It's a half-hearted compromise that raises the spectre of whether Jarhead 
should be more actively engaged In Its political roots. Maybe some will 
feel short-changed, but the movie's great strength Is Its tunnel vision 
- Its commitment to the story of the Individuals rather than the historical 
narrative they were part of. In the same way that The Stranger Isn’t mired 
In period philosophy, Jartteacfs singular perspective gives it a timeless 
authenticity that (Kruger aside) Isn't dated by political cat-calling. Besides, 
at a time when Gulf War 'experts' are only too keen to bombard us with 
commentary, analysis, hype and hoopla, the non-Judgmental focus on the 
lives of those who were there feels a lot like a polftlcal statement In Itself. 

Ultimately, though, it's the Imagery that speaks volumes. As Mendes 
says, "What we remember about the Gulf War were clean Images of tiny 
bombs hitting toy towns, bereft of any sense of human life at all.'' Jarhead 
explodes the myth that this Is a war we think we know with a shocking 
picture of its human cost. When Swofford takes a seat In a blast circle 
amongst the charred remains of women and children, it's a picture that 
speaks far more eloquently of America's presence In the Gulf than any 
academic op-ed. 

Jarhead Is a new generation of war movie, embedded with Its own 
cultural, media and cinematic Influences. Rambo, The Deer Hunter and 
Afiocalypse Nowall make an appearance, but this Isn't Vietnam. The 
Gulf War Is Its own beast, and the people who fought it - who are still 
fighting It - are growing up In an era of new film reels, new music, new 
iconoclasts. In one of the film's final scenes, a Vietnam vet joins the 
victory parade, but he's a stranger to these young men - the war he 
fought was violently different, a fearful reminder of how lucky they were. 
"Can'twegetour own fuckin' music?'' asks one of the Marines as The 
Doors blast across the landscape. With Jarhead, finally, they've got their 
own fuckin' movie ■ 
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LWLies: You spent 
before shooting Jarhead - 
experience? 

PETER SARSGAARD: m 






LWLies: Sam Mendes said that this was a particularly 
difficult shoot. Was this idea of the 'beauty of suffering’, 
almost intentionally transferred to the set? Do you think 
there was a deliberately fractious atmosphere to create 
those conditions of bonding? 






LWLies: What kind of things went on behind the 
camera? 

PS: Good example; one of the actors... 
there were these styrofoam food trays. 




LWLies: Do you feel that a movie about the Quif has a 
responsibility to be overtly political? 
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LWLIes: 


love film, the question we aslc all the people we talk to is: 
what is it that you love about movies? 


Peter Sarsgaard: 
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what do you have to say for yourselves? edilorial^little-ahililits.co.uk 

LWLies strives to be a forum for the creatrve, passionate discussion of movies, and now we 
want you to have your say. Whoever sends us the most interestirrg tetter gets two months free 
DVD rental from LOVEFiLM, Europe’s no 1. DVD rentai service. Sweet 





CHILLAX, MAN 


IT ALWAYS HURTS 




the likes of Hell Hacshall. 
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The truth about Iraq, Afghanistan and life in the armed 
forces from those T^ho are still there. 
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What about the discipline? Is It a 
self-dlscipllne In the Marines? 

I, definitely. There are Corporals 
Sergeants who are training you but, 'cos it’s 

0 politically correct and everything, It’s really 

1 for them to get rid of people. So basically 
they Just said to all the Section Commanders - 1 
was a Section Commander -'Right, we don’t want 




lonl care what you do, but make sure 
3 next week’. They left It up to the lads 


[to get rid of him. 

es: What could you do to get rid of these 

ne: Just, er. Stop helping them Out If you 
[like. Or basically a lot of lads are Just threatened 
3ut like, all these people getting court 
[martlalled and things for beasting these lads In 
Ining - normal people call It bullying but It’s not 
[really bullying. It’s what you’ve got to do In the 
military. It’s how the military works. Normal people 
understand that, and they don’t really need 
to understand It either. 

es: On first hearing that you were being 
posted to Iraq, what were the thoughts that went 
through your head? 

ne: It was the best thing I could have been 
It was what I Joined the Marines to do. 


Marine: Well It was going from Kuwait which Is 
obviously an oil-rich country, and then flying over 
the border Into Iraq. It was bombed-out No decent 
buildings, no electricity anywhere. Just really Third 
World. The poverty as well. Especially In the South 
because the South, where we were, was where the 
Marsh Arabs lived. They were the ones who were 
really oppressed by Saddam Hussein. They had 
nothing down there. 

LHLies: What was the day-to-day reality of 
your time there? In Jarhead the soldiers are like 
colled springs because of all the waiting. Was It 
difficult like that? 

Marine: I didn’t mind It, but some people did. I 
think It Just wound them up. 

LHiiies: What was your experience of the 
conflict? How much of the combat did you see? 
Marine: We flew on to the Al Faw peninsula and 
had to push north, clearing It of all the enemy. 

Id to get all the Iraqis away from t 


people who died sometimes. 


reaction of the people in 


LHLlea; What 
charge to that? 

Marine : Obviously they didn’t like It. 

LHLies : How did you feel about It at the time, 
and how do you feel about It looking back now? 
Marine : It didn’t happen all the time. I suppose 
ashamed a bit of some of the things, but a lot of 
the things are necessary. 

iiULies : How did you feel about being there? Do 
you feel anything, or are you Just there to do a Job? 
Marine : A lot of the time you felt like you were 
doing good. I felt quite proud a lot of the time. You 
knew the people were happy to see you. It wasn’t as 
If they were spitting at you In the streets and stuff. 
And all the kids and everything. It was good to help 


heads before they b 
helicopter gun-ships abov 
trenches and everything, t 

close-quarter fighting and 


LWLies interviews 
two soldiers who 
experienced, first hand, 
the events that are 
shaping the world in 
which we live - events 
that the rest of us have 
only read about. From 
combat on the desert 
peninsula of Iraq, to 
drunken parties in 
Afghanistan, we asked 
for the low down on the 
real stories behind the 
headlines. Names and 
rank have been omitted, 
because theirs is a 
story the army doesn’t 
want them to tell. 


What are 


Commando tests? 
you do a nine mile speed march 
rn you do the endurance course 
half miles of going through 


iiMLies : How would you characterise the 
Marines In your own words? 

Marine : We’re a thinking soldier. It’s not like 
the army. We pride ourselves on having better 
standards. When you're with the army sometimes, 
they really are fucking useless. A lot of people Join 
the army because there's nothing else they can 
do, but a lot of people who Join the Marines do It 
for five years before they do a career. 

i/WLiea : What do you actually have to go 
through to become a marine? 

Marine : Well, you do your 30 weeks training. 
Your first 15 Is all your basic Infantry skills: 
your drill; map reading; weapons. Your second 
15 weeks you concentrate on what’s called the 
Commando phase, where you do your 
Commando tests. 


withall your kit, 

tunnels and lakes and rivers, then a seven mile rur 
back to camp. Then you've got the assault course, 
which Is all the hIgh-rope obstacles about 30-foot 
off the ground, then you finish off with your 30 
mller over Dartmoor, which Is a 30-mlle run with 4f 
pounds and all your kit. 

you see In films 1st 
see anything like that? 

Marine : Yeah; we took beastings all the time. But, 
It’s Just like... there are mental beastings that finish 
a lot of people off. And then obviously you’ve got 
the physical side of It as well where you’re taken 
up to the common and you’ve got to crawl through 
gorse bushes, firemen’s carries, crawl through mud, 
andyou’rejust doing that for hours on end. Once 
they’ve got two people to give up they’ll knock It on 
the head and give you a rest. 



n up. You’d have all the LULies : Jarhead is partly about the Isolation of 
you, to takeout all the being a Marine and part of a collective, there’s this 
len you’d go forward sense that you can never really be yourself Did 
e was a bit of, like, you ever feel this sense of Isolation? 

hat kind of thing. And Marine: No. not at all. I’veonly ever felt at home 
ilokes who were Idiots In the Marines. When I was working In civilian Jobs 
I felt out on a limb. But In the Marines you feel so 
close to the people you're with. You’re like brothers 
because you live together and you do everything 
Yanks especially Just together. There’s no feeling of Isolation. That’s the 




m 


cer. 


LUL^Les; How did you come to Join the army? 
officer: Well, I never really decided to Join the 
army, I sort of drifted towards IL My father was In 
the army although he retired before I was born, but 
I found myself doing the A Levels and the degree 
that would let me Join. And then the decision was 
already made. 


being an officer? 


re ever a question of you m 


to you. Certainly someone of above average 
Intelligence and a decent education must look at 
going In as an officer. That doesn't say that you 
can become one, but you’d be a fool not to try. 

LWLree : What are the fundamental differences 
then between an officer and a soldier? 
officer : As a soldier you have to show that you 
can be one of the group and perhaps eventually 
a leader within that group. Whereas as an officer 
you are always expected to be on the outside of 
that group, leading that group 

iiHLi.es : So who is life more lonely for - the 
officer who lives life on the outside, or the 
Individual who Is on the Inside but maybe not 
really being himself? 
officer : You've got the two extremes of 
loneliness. I think the most lonely person is the 
Commanding Officer. He has what we call the 


'loneliness of command'. He is right at the top 
and has got to show the example, but cannot 
show his weakness. The soldier is firmly 
amongst the body of men but that is probably 
Just as much of a curse because he can never 
be on his own. He has that internal loneliness. 

LULi.es : What were the most memorable 
experiences of your time training to be an 

officer : The toughest thing is when you are 
knackered, wet. cold, hungry and pissed off, 
and expected to lead at the same time. You go 
from being a soldier with your head up your arse 
with a rifle, to being the officer who is supposed 


LHLi.es: Is It a very physical culture? 
officer : There’S a culture of very physical 
training and therefore there is a culture of 




physical correction - physical disciplining Not by 
formal trainers, but there will be some bullying 
sexual bullying, some persecution to an 
The easiest way for your trainers to get 
you to do what they want Is by punishing the 

group And that will make you sort out the 
Individuals In thatgroup whoare bringing on the 
punishment. 

officer: Maybe just the odd ganging upon 
someone and giving them a couple of punches, or 
Igetting them up at night and Just sort of terrifying 
them - having the whole group around them, 
threatening them with violence. 

Have you heard of Incidents of things 
happened among squaddies thatyou 
as an officer would disapprove of? 
officer: I’ve heard of the sexual bullying you 
can get among blocks of female soldiers - where 
you get a hardcore of lesbian soldiers who will 
bully the one or two straight girls in the block. 
That’s pretty tough to consider, pretty harsh. When 
you get that sort of predation on the female side 
how to deal with It. generally. 

ve served In Bosnia, Iraq and 
lAfghanlstan. Are you aware on a day-to-day 
basis of yourself as a political presence out 
Ithere? Is It something you are forced to think 
s an officer? 

: Yeah, you are. You're encouraged to 
opinion. But of course we don't give our 
loplnion publicly. We aren't used as voice pieces, 
make political comments because 
Iwe're not political animals. 


political 


LHLxes : IS It rrustrating uo you h 
comments to make? 

officer : Yeah, I think most people do. I didn’t 
agree with the second Iraq War, but that didn't 
stop me going and serving there, because actually 
when I got there I knew I could do some good. 

LULLee: Have you been at the sharp end In 

officer : No I haven't. I mean, everywhere you 
go in these sorts of areas, no matter where 
you are, you can be at the centre of something 
because there is no obvious front line. It can 
come and find you. It’s a case of, whenever you 
go out of the camp there is that threat, and it's a 
constant threat everywhere I’ve been - especially 
Basra and Kabul. The Basra one was very very 
real. There were occasions when we'd driven past 
crossroads 10 minutes before someone else had 
been caught there by a bomb. So you never know. 
I’ve been in camps where we’ve had rockets come 
in and explode... 

LHLxes : How did you find yourself reacting? 
officer: Surprisingly it’s all quite slow. Because 
you’re not in a constant state of fear, it takes 
a while for you to realise what's happening. 
Generally, it’s slightly Jovial. 

LHLxes : What do you do for relief then In an 
environment like that, which to a certain degree 
must be stressful? 

officer : The camps quickly become quite 
comfortable these days - we learnt our lessons 
from Bosnia. 


first got to the mountain we 
were manning, and bear in mind this is November 
through to March, we were still In tents. But 
you're working maybe a 16. 17-hour day and 
then If anything else happens on top of that you 
obviously Just get on with it. So the downtime you 
get Is quite limited. 

LHLxes : But there must still be things to do for 


officer: Yeah, some of the high points are the 
things you get up to that you're not necessarily 
supposed to. You know -getting out and checking 
out the Chinese brothels in Kabul. 

LULxea: Any good? 

officer: Awful. Absolutely awful, which didn’t 
stop some of the guys from using them. The sort 
of parties you get up to In the army you would 
pay an absolute fortune to go to in normal life. 

You always have a venue, good themes and 
cheap booze, good food, good service, and they 
tend to be full of people who know how to party. 
And who are probably ready for a party after a 
six-rronth tour. 

LHLxes: What's the mostoutrageous thing 
you've seen? 

officer: In Basra last yeara load of Territorial 
Army nurses were sent back from theatre because 
four or five of them had set up their own brothel In 
the hospital base. 


: Whatw 


i Bosnia like? 




INTEL DEBRIEF 


34 > The number of countries 
in the Allied Coalition, including Afghanistan, Syria and France. 

500.000 >The number of US troops stationed in the Persian Gulf. 
148 > The number of US battle casualties. 145 > The number of US 
non-battle casualties. 15 >The number of US women KIA. 1/3 > 
The proportion of Americans killed by friendly fire. 160,000 >The 
number of Coalition forces. 24 > The number of British casualties. 

9 >The number of British casualties killed by US friendly fire. 

100.000 >The number of Iraqi military casualties (estimated). 

35.000 >The number of Iraqi civilian casualties (official Iraqi 
estimate). 40 >The number of SCUD missiles fired at Israel by Iraq 
between January 18th and February 26th, 1991. 71,204 >The 
number of Iraqi POWs released to Syrian control. 60-70 billion 

> The cost in dollars of the First Gulf War. 50 > The percentage 
of that cost paid for by Kuwait, Saudi Arabia and other Gulf 
States. 112 million >The number of barrels of oil in Iraq's proven 
reserves. 1991 >The year that American oil companies were 
prohibited from investing in or buying Iraqi oil. 500,000 >The 
number of Iraqi children who have died as a direct result of UN 
sanctions. 185,780 > The number of Gulf War veterans who sought 
service-related medical assistance from the Dept of Veterans 
Affairs. 14 billion > The cost per year to the Iraqi economy of 
overproduction of oil in Kuwait in 1990. 42,600 >The total number 
of strike sorties flown by Allied air corps. 88,500 > Total tonnage 
of bombs dropped by Allied air corps. 159,238 > Number of US 
Gulf War vets classed as 'disabled'. 20,000 > The number of birds 
killed by oil slicks as a result of Iraqi actions. 


THE FIRST 
GULF WAR BY 
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AIRFIX. Airfix kits were the toy of 

choice for those kids who didn’t really know 
what they wanted for Christmas. In theory, 
there was son>ething inexplicably alluring 
about the prospect of colouring your own 
Lancaster Bomber in enanrel paints, but 
in truth, the exacting patience Airfix kits 
emphatically required was a virtue few 
teenagers possessed in abundance. Invented 
in 1939 by Hungarian businessman Nicholas 
Kove, the first ever Airfix toy was the Golden 
Hind, Sir Francis Drake's fantous ship in which 
he setoff round the world in 1577. Quite 
predictably, the all time best selling Airfix 
nK>del is the Spitfire Mark 1 , underscoring 
the idea that these models were principally 
marketed towards the type of people who 
watched Where Eagles Dare on Saturday 
afternoons, rather than cowboy-hat-wearIng 
rapscallions who fight with plastic swords in 
the middle of Pizza Hut 


KI9IVe For any budding Rommels 
out there. Risk was a simple way to crush 
continental armies and still get home in tin>e 


tor Telly /Edicts Risk Is a strategy board 
ganw produced by the Parker Brothers, but 
probably n>ore interesting is the fact that 
Albert Lamourrise, directorof French classic, 
The Red Sailoor? which won the Grand Prize 
at Cannes in 1956, invented it. It nrakes little 
attempt to accurately simulate military strategy, 
nor does it convey an appreciable sense of 
how large the world is, of how expensive the 
logistics of long campaigns can be, or of how 
good or bad luck can turn the tide at crucial 
monrents of a close-fought military campaign. 
It’s purely a matterof dog-eat-dog. It should 
conre as no surprise that Bill Gates Isa fan. 

CAP GUNS. Cops and Robbers, 

Cowboys and Indians, Zionists and Gentiles; 
whatever your playground game of choice, 
cap guns were an Integral part of all our 
toctionalist fantasias. The petrol station 
attendant’s worst nightnrere, cap guns have 
fallen slightly from the radar now that their 
distant cousin, BB guns, are being sold at 
local newsagents for as little as a pound a pop. 
And you certainly can’t coerce your mates into 


coughing up their Flumps nreney with a cap 
gun. Due to safety laws, cap guns now have to 
be sold with a red or yellow cap on the muzzle 
to make them easily Identifiable from the real 
thing, but as nrest 11 year-old boys with a 
nxxiicum of ingenuity will surely attest, a pair 
of your dad’s pliers and a little bit of heart go a 
long, long way. 

PLASTIC SOLDIERS. 

Despite the fact that toy soldiers were limited 
in terms of what you could actually do with 
them (line them up on the settee, put them on... 
the window sill?), they were saved by the fact 
that you could effortlessly combine them with 
any other of your toys tor instant grand scale 
military action. Some even dared to argue that 
they were better than action figures - with an 
action figure you only got one guy, but with toy 
soldiers, you got an entire platoon every time. 
The largest manufacturerof these plastic toys 
during their heyday in the 40s and 50s was the 
New York based Louis Marx and Company. 

The figurines themselves were customarily 
moulded on soldiers who fought In World War 


II or the Vietnam War (though not literally, as 
their tiny size attests) and they came In a 
range of colours and poses. See the 
Bazookaman with a glazed look of destruction 
upon his face, and see the Rookie with his 
listless smile and low slung rifle: Was he savvy 
to the fact that a Shooter was looking to put 
one in his brain? 

Gl JOE* Ifevertherewasatoythat 

represented war as merely a competition to 
see who could get the nrest confirmed kills, 
then Gl Joe was It. With his khaki Jumpsuit 
and pederast’s beard, Joe and his Kung Fu 
Grip would Invariably take on anything that 
crossed his path, all to the glee of millions of 
young consunrers. In fact, so penetrating was 
the image of G.l. Joe that in 2000, Harvard 
psychiatrist Harrison Pope claimed in his book 
The Adonis Complex that Joe’s unreasonably 
tow body tot and disproportionate muscles led 
to eating disorders, steroid usage and general 
muscle dysmorphia in teenage boys If Joe 
were real, he’d probably be tearing Pope a new 
asshole about now ■ 
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War. Huh. What is it good for? All together now - absolutely nothing^ BiA v^it. not * > -■ 
test. If Edwin Starr and countless others are goin^to pose such a serious question. It rOj lis unfair to 
rush to a two-word conclusion. , 

If someone had sc't Edwin down fora weekend war-film marathon, perhaps he wouldn’t have been 
so hasty Pletoo/r Schindfei’r L/st: The Kilting Fields'. Apocalypse Now. Full Metal Jacket.. The list 
goes on. And it^ a Kst of some of the most exhilarating and important films ever made Without the 
horrors of war. they wouldnT exist. 

Admittedly, thegenockle of millions and the heartache of a generation is a disproportionate price 
to pay for asilceof finest Spielberg: the evil of napalm and the murder of children not worth trading 
for a bloated Brando. Nevertheless, the fact remains that war has Inspired some of our culture's finest 
artisHc moments 

In Iraq, the relationship betw'-en war and creativity looks turn for the literary. From Anthony 
Swoffbrd's involvement in Desert Storm, aka Gulf War I. came Jarfieed; A Manne's Chropiclaof the 
Gulf War. now one more flick to add to the genre's canon. With Gulf War II - another Imaginatively titled 
cequel - came further creative use-^f words, though this time it w< s the leaders, not the grunts, who 
indulged their fictional urges 

Tony Blair 'took the hack's approach of downloading from the Internet to cut and paste an 
imaginative account of Iraq^ WMD capabilities But the object of his tall tales 'vcrtvcd his own words 
into a far more romantic polHIcal teiry tale As the unstoppable military power of America geared up 
ft-r another desert skirmish. Saddam s.tt at his desk putting the finishing touches to his teurth' tome 
- adding yc.t another line to hi? iaddam Hussein' dictator, murderer, and novelist. 

Saddam's literary career began during a gap in his schedule between warring against Westam 
infidels. Following the 1991 conflict. Iraq’s favourite dictator turned his hand to writing, presumably 
unahl^ ii' fitlhls diary wlthc.vecutlng political rivals, gassing Kurds, and violating human rights. In 2000. 
the fruits of his labouryvere unleashed. i 180-page romantic burkha-ripper called Zablbah and the KinaM 



"FOLLOWING THE 1991 CONFLICT, IRAQ'S 
FAVOURITE DICTATOR TURNED HIS HAND TO 
WRITING, PRESUMABLY UNABLE TO FILL HIS DIARY 
WITH EXECUTING POLITICAL RIVALS, GASSING 
KURDS, AND VIOLATING HUMAN RIGHTS." 


The novel is a crime against the humanities. Saddam's rambling, overblown prose tells the story 
of an enlightened King who sacrifices a life of luxury for the sake of his people. The King Is involved 
in a relentless war against invaders but manages to overcome them thanks to his love fora young 
married woman. The beautiful heroine, Zabibah. falls fi)r the King as they talk endlessly of politics, 
power, loyalty and betrayal Sample dialogue includes such gems as Zabibah informing the King that, 
"the people need stnct measures so that they can feel protected." She remains fearful, however, of 
hercruel husband. 

It% an obvious pollUcal allegory with the three key characters representing Saddam (the King), 
the Iraqi people (Zabibah) and tlie US (the husband). The most teINng section comes when Zabibah 
IS viciously raped and killed by her husband, an event that lakes place in Die novel on 17 January 
the same day the US-led coallHon began bombing Baghdad In 1991. In Zabiish. however, history Is 
rewritten when the King symbolically defeats the evil husband, as Saddam aDempts to create his own 
emotional and political utopia witNn the novel. 

Despite being a first foray into the fickle world of contemporary literature. Zabibah and the 
King was. surpnset. an astounding success. The Iraqi media gave the book rave reviews and it was 
stocked in all of the country^ public libraries. Eventually it was even adapted into a musical (there 
are no plans yet for a West End opening). Maybe more debut novelists should consider combining 
their whting with a careeras a brutal dictator; it’s a sure-fire guarantee of success 

Bui It wasnl just the Iraqi people who embraced (on pain of death) Saddam^ work. The CIA 
seized on the novel as a way of gaining an insight into their enemy's mind. After three months of 
intense study the US spooks came to the ground-breaking conclusion that Saddam believed he 
should "give orders, rule and lead the people, who must obey and satisfy his wishes' Thank God tor 
American intelligsnce. 

Further dic-lit offerings soon followed, Emboldened by Zabiiah's reception, or becoming ever- 
more delusional. Saddam continued his themes of love and war in the 600-psge The ForUfiod Castle 
(also known as TTte Impregnable Fortress). Th'is time around the romantic plot revolved around an e> 
soldier who. upon returning from the 1991 war. fells in love wHh a girl frorg northern Iraq. Meanwhile, 
a servant runs off with his master's sister. And the poKtics? An indication of the author’s twisted hope 
tor improved relations with the Kurds (thousands of whom he massacred with chemical weapons) 
and a feeling of betrayal by the Kuwait's. 

Next came Men and the City, an allegory of the Ba'ath party’s rise to power, and a thinly veiled 
autobiography presenting Saddam as a powerful and heroic leader. Again. At this stage of the 
great dictator's literary career, the pressing business of running a country, and the dire stale of 
Iraq’s international relations intensified. Having completely lost touch with reality. Saddam chose to 
complete his fourth. epic. Se Gone. Demons.' (or Get Out, You Cursed Onef). instead of readying his 
forces tor the Coalition of the Willing's imminent 2003 Invasion. 

Be Gone Demons/ Isa tale of the heroic Salim (read; Saddam) unKing Arab tribes in Iraq 
todefoat a Jewish-Christian plot to takeover the country, led by the infidel intruder Ezekiel (the 
US/Jews) Ite a reflection of how the far-right, far-gone leader hoped things would turn out. a 
vainglorious attempt to craft his own legacy. The most haunting passage tells of an Arab leading an 
army into the enemy^ land where they topple two monumental towers. 

With the and of the regime upon him, Saddam spent his last days writing. He finished the n<7vel 
on 18 March 2003. two days before Gulf War II began. With the war in full swing, the presidential 
publisher Al-Hurriah ("Freedom') managed to print40.000 copies of the latest masterpiece on 10 
April, the day after Baghdad fell to US forces 

Saddam Hussein was unavailable tor comment. He’s currently busy being tried for crimes 
against humanity and. remarkably, working on novel number five - provisionally entitled The Great 
Awalietting. Its award prospects? Slim to none Bit like his life expectantj^^l 
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ftlj^^ULSE RIFLE • The /llien 

saga contains some of the most impressive 
firepower in movie history, but it’s Jim Cameron’s 
second instaiment that reaches a peak of 
hardcore hardware with 4.9 kiiograms of erect 
weaponry. 


stripping the casing iightens the overaii weight 
of a weapon, creating a greater cyciic rate of 
fire at a max of around 2000 rounds per minute, 
as weii as improving the speed of cartridge 
feeding and accuracy. The downside? A higher 
risk of 'cook-offs’ - where the internai chamber 
temperature reaches potentiaiiy damaging ieveis. 


The M41A puise rifle is the weapon of choice 
for the flctionai United States Coioniai Marine 
Corps. Hoiding up to 99 rounds per ciip, pius 
one in the chamber, the M41A features caseiess 
ammunition, and can be set to fuiiy automatic, 
semi-automatic or attention-grabbing four-round 
bursts. Attached to the underbeiiy of the rifle is a 
handy grenade iauncher in case you reaiiy need 
to get noticed. 

This super-gun is in fact made up of two reai-iife 
weapons: the M1A1 Thompson submachine 
gun (an updated version of the 1920s gangster 
favourite, used by the Americans during Worid 
War ii, and adopted by the Chinese in the 
Korean War) and a Remington M870 shotgun, 
with additionai bits from a Franchi SPAS-12 
thrown in forgood measure. 

Where these guns are fuiiy functionai in the reai 
worid, the idea of caseiess ammunition is stiii in 
deveiopmenL Aithough dangerous and voiatiie. 


The Heckier & Koch G1 1 was one weapon 
that utiiised caseiess ammunition, but as yet it 
hasn’t made it into the fieid. Reasons behind 
its sheiving are unciear as initiai testing at Fort 
Banning in Georgia suggested it was ready for 
production, if adopted as standard equipment, 
the Heckier and Koch G11 couid change the 
nature of warfare. 


meiting pot of technicai fantasies - from Pre- 
Cogs to interface systems, spider-iike agents to 
widespread retinai security. Whiie pre-cognitive 
detecti\« work evades our boys in biue at 
the moment the concept of non-fatai sonic 
weaponry may not be so eiusive. 


So sophisticated is the governance of iaw and 
order in 2054 Washington DC that catching 
pre-criminais before the point of maiice means 
no need for heavy armoury, instead, disabiing 



weaponry that renders a targe) immobile are 
handy components of the futuristic cop’s 
work-belt. The sonic gun is standard issue, 
utilising concentrated sound waves to bring 
would-be perps to their knees. 

The CEO of American Technology Corporation, 
William Norris, developed a very real sonic 
weapon in 2003 that resembles an ’80s 
ghettoblaster. Firing ’sonic bullets’ along 
a focused channel, sound resonates up to 
145 decibels, over SO times the human pain 
threshold. Where past problems with the 
concept lie in the omni-directional nature of 
sound - losing the intensity of acoustic blasts to 
the greater atmosphere - Norris’ device uses a 
narrow beam of sound which allows the noise to 
be directed at a target, saving the operator and 
innocent bystanders from its effects. 


Known as “The Sound of Force Protection’’, the 
Long Range Acoustic Device is another sonic 
weapon which was acquired by the U.S. Army 
and Marine Corps in 2004, and added to their 
list of arms in Iraq. The imposing 4S-pound 
spotlight-style device, which measures 33 inches 
in diameter, has a sonic reach of 300 metres. 
Seen as a ‘peace-keeping’ measure, the LRAD 
gives armed forces the flexibility of added time 
with which to close in on their target. And then 
shoot the fucker. 


uniK 


1 SOLDIER. 

Feuding soldiers Jean-Claude 
Van Damme and Dolph Lundgren are perfectly 
cast in Roland Emmerich’s B-fiick. After killing 
each other in the Vietnam War, their bodies are 
held in cryogenic stasis and then ‘recycled’ into 
UniSols by a top-secret wing of the US Army. 
These fighting machines become weapons in 
their own right, their bodies powerhouses of 
stealth, speed and strength. 


As far back as 1960, military labs were racing 


to create a ‘Man Amplifier’ orexoskeleton that 
granted soldiers additional strength and agility 
in combat. Though funding and technology 
hindered the project at the time, 2001 saw 
the US Defence Advanced Research Projects 
Agency (DARPA) reassess the concept Initial 
research by DARPAemployed pneumatic 
muscles and magnets to power battle suits and 
artificial limbs. These suits allowed the average 
soldier to carry heavier packs, work with more 
substantial weaponry and move at a tester rate. 

In addition to providing added strength they are 
also expected to provide a total body protection 
system. Nanotechnology embedded in the fabric 
of the soldiers’ clothes could be employed to 
transmit data between sensors, which could 
in turn inform units of their relative positions, 
eliminating the need for bulky transmission 
equipment. The use of microreactors could 
potentially detect injury and apply required 
pressure - all without the soldier consciously 
doing anything. 



came Cameron’s purest vision of the future 
of warfare. The TerTninefor is a ‘cybernetic 
organism’, a robotic creation covered in 
organic matter to give it the appearance of 
a human form. Created by the self-aware 
Skynet organisation in the aftermath of nuclear 
armageddon, theTSOO utilises frictionless 
bearings between its Joints to increase agility 
and speed. Fully protected by a hyperalloy 
sheath, it houses an additional power source 
enabling the machine to recharge mid-mission. 
Unlike earlier versions, the T800 is equipped 
with an imitation of the human brain, which has 
the capacity to learn and develop new skills and 
tackle new situations. 

Reports this year have drawn attention to the 
Talon robot developed by US defence contractor 



Foster-Miller. Deployed primarily in bomb 
disposal operations, the Talon may not be 
Terminator standard Just yet, but is 
nevertheless equipped with infrared vision, 
four cameras, a floodlight and a claw-tipped 
arm. It can also withstand chemical and 
biological attacks. 

Though the Talon can only work with the aid 
of an operator who directs the machine byway 
of a remote control. Security Policy Analyst 
John Pike, who runs the website globalsecurity. 
org observes, “First you had human beings 
without machines, then you had human beings 
with machines, and finally you have machines 
without human beings.’’ And this is Just the 
latest in a long list of robotic machinery being 
developed for use in the field. 

Initially used on search and retrieve missions, 
PackBots were instrumental in checking for 
bombs and booby traps in Afghanistan, laying 


down cover smoke and finding the most 
accessible routes through rough terrain. 

At a cost of up to $200,000 each, these robots 
may seem a ridiculous expense, but when 
compared with the cost of training a soldier 
to do the same Job, and without the added 
danger of threat to life, the cost becomes a 
comparable expense The army hasn’t stopped 
here, however. The R-Gator robot, which acts 
as a military ’scout’, based on the John Deere 
M-Gator military vehicle currently in operation in 
Iraq, is set to make its debut in 2006. 

WEAPONS. 

Based on id Software’s seminal shooter. Doom 
is an apt extension of its gaming relative - all 
action and little substance. What matters, 
though, is that armourer Richard Hooper has 
done an admirable Job of bringing Sarge’s 
impressive arsenal to life. 


Each weapon is based on realistic counterparts 
-either built by super-scing or reconfiguring 
existing guns and grenade launchers, including 
the M16, the M203 grenade launcher and the 
Heckler & Koch G-36. 

The pride of the art department however, has 
to be the adaptation of the BFG9000. The Jewel 
of the game’s crown, the ‘Big Fucking Gun’ 
is capable of wiping out any adversary with 
its green plasma load. The film version of the 
weapon (called the Bio Force Gun) is the only 
gun that was built from scratch. Weighing about 
10 kilograms and emblazoned wHh LED lights, 
the Y-fronted machine (made to symbolise the Y 
chromosome) is as elaborate as she is powerful. 
It is also, however, a pure tentasy, a techno- 
geek’s wet dream. 

The cumbersome 100 kilogram chaingun, 
however, does exhibit some features currently 
coming into usage in the US; specifically, palm 


print recognition. 

Biometric technology allows only the intended 
operator to fire a weapon, as their specific palm 
mapping acts as a signature or body bar code 
of ownership. Useful if yourarms get into the 
wrong hands, but annoying and potentially life 
threatening if your own weapon locks or runs 
out of ammo. 

After being granted $1.1 million of funding by the 
US Department of Justice, scientists at the New 
Jersey Institute of Technology expect to deliver 
their version of the ‘smart gun’ early next year. 
The gun, which has been in testing at the U.S. 
Army Armament Research, Development and 
Engineering Centre (ARDEC) in Picatinny for 
over a year, utilises palm recognition technology 
to create a ‘safer’ personalised weapon. If 
successful, it will only be a matter of time 
before this feature becomes a commonplace 
component of warfare across the globe ■ 







FROM WAGNER TO THE BEACH BOYS, NO WAR FILM IS 
COMPLETE WITHOUT AN ICONIC SCORE. BUT WHAT OF THE 
RECORDS THAT INSPIRED REAL SOLDIERS IN CONFLICTS 
ACROSS THE GLOBE? PRESENTS THE MUSIC OF CHOICE 

OF ACTUAL GRUNTS FROM THE LAST 150 YEARS: THE ULTIMATE 
MIX TAPE FOR THE PROFESSIONAL SOLDIER. 





JULIA WAR HOWE 

(words) 

Battle Hymn of the Republic 

This marching anthem, sung by Confederate 
soidiers to the tune of ‘John Brown’s Body’ in 
the American Civii Warwas written by Juiia 
War Howe to inspire the South to victory. 
Triumphant righteousness was the message 
biasted out by the boys who Iruiy beiieved that 
they had God on their side (and a biack man 
behind carrying their pack). Howe’s iyrics were, 
however, some of the first to faii foui of poiiticai 
correctness when the iine “Let us die to make 
men free" was repiaced with the iess morbid 
“Let us iive to make men free". This song is stiii 
sung today, but has faiien out of favour in 
recent years as it has come to represent an 
underbeiiy of US history that some Americans 
wouid ratherforgeL 


IRVING BERLIN 

Oh How I Hate To Get Up 
In The Morning 


The trenches of Worid War i aren't a piace you’d 
expect to find ciassic song writing. But those 
that stiii found some fun in the worid enjoyed 
irving Beriin's famous poiemic against the bugier 
who disturbed his siumberon adaiiy basis, 
written by Beriin when he was himseif serving 
in the inbntry. ‘Oh How i Hate...’ was considered 
daring at the time for its macabre theme - the 
very thing that made it so appeaiing to the 
troops. Featuring iines iike, “Someday i’m going 
to murder the bugier, someday they’ii find him 
dead" these vioient images offered iight reiief 
with a sheii burst of bitterness. Beriin’s record 
soid over 1.5 miiion copies aii over the worid 
to men who awoke everyday to the biggest 
siaughter of the 20th century. a 







GLEN MILLER 

In the Mood 


In World War II, Vera Lynn’s 'We’ll Meet Again’ 
may have been the most requested song of 
soldiers In the field, but on leak«, British and 
American troops wanted to dance, and by far 
the most popular tune was Glen Miller’s ‘In the 
Mood’. You know him from Jive Bunny, but 
Miller’s famous sound was never realised more 
effectively than In this energetic record that got 
the GIs and girls moving wildly across the UK 
and US. 'In the Mood’ starts with a strong, bright 
trumpet riff that breaks In to a sweaty rhythm 
snapped up by soldiers desperate to unwind and 
release the nervous tension that kept them alive 
In combat. They loved It precisely because It had 
absolutely nothing to do with the war - Its playful 
sound was a world away from the dogged reality 
of wartime life. 


SAMUEL BARBER 

Adagio for Strings 

An unofficial anthem of mourning In the US, 
made famous In Oliver Stone’s Platoon, the 
'Adagio for Strings' has connected people to the 
futility and despair of combat In a way that words 
and Images can’t; its acute emotional resonance 
an appropriate accompaniment to military grief. 
Played at the funerals of John F Kennedy, Teddy 
Roosevelt and at the memorial service In New 
York after the attacks on the World Trade Centre, 
Barber’s ’Adagio’ (Inspired by a description of 
a rivulet gradually becoming a large river) Is 
now regularly requested at military funerals 
around the world. Its heartbreaking sorrow thus 
connected with those who have died for a cause, 
as the story of the river mirrors that of our own 
lives and the universally recognised pain and 
melancholy of that journey. 

ACDC 

Hell’s Bells 


'When we rolled across the border, we were 
listening to Tupac" said one US marine, 
recounting the start of Operation Desert Storm. 
Tupac Shakurwas an Icon for a generation of 
soldiers; a thug, a motherfucker who would take 
on the world and stand triumphant at the end, 
arms raised In a V. That was the Idea anyway, 
and US soldiers Idolised the rapper to the point 
where his Influence was felt In their everyday 
operations Tupac’s songs were made for 
soldiers In combat - “More than an adversary, 
I’m very quick, I’m ready to hit ’em with thIsgIfL 
I’m equipped to kick" were the words funnelled 
through the headsets of soldiers as they moved 
out of Kuwait In M-1 Abrams tanks. Once In 
Iraq, the grunts renamed AIbu HIshma, “Tupac" 
because It appeared on their maps as “AIbu 
Shakur". Tupac’s music was a crucial bond to 
American culture for troops serving 1 2 years 
ago, and represented the defiant anger that 
characterised the atmosphere of those fighting 
at the time, even if the mood back home was 
more suspicious. When Tupac died aged 25 In 
1995, his popularity only Increased, and he Is 
still the most popular artist among American 
soldiers serving In Iraq today. 


JIMI HENDRIX 

If 6 was 9 

As Michael Herr made clear In Despatches, his 
seminal account of the Vietnam war, Hendrix 
was the man for the soldiers out In the Jungle. 

He had bigger hits, such as 'Purple Haze’ and 
Voodoo Chile’, or Indeed his anthemic version 
of ‘The Star Spangled Banner’, but nothing 
summed up the feeling of the troops on the 
ground better than 'If 6 was 9’. The simplest 
of riffs, set to a lethargic but powerful rhythm, 
complemented by Hendrix’s casual drawl, it sent 
a message of carefree Indifference that spoke to 
soldiers whose lli,«s were defined by uncertainty. 
His music was popular with soldiers and anti-war 
protesters alike, many of whom were surprised 
when Hendrix, an ex-paratrooper himself, spoke 
out In support of the war In Vietnam. 


Using music as a weapon Is not a new concept 
The Scots capitalised on the only natural use for 
the sound of the bagpipes In the 18th century, 
using them to drive back their enemies, while In 
the first Gulf War in '92, the US Army PSY Corps 
used ACDC for a similar purpose Although 
beloved by the grunts, 'Hell’s Bells’, one of 
ACDC’s more raucous numbers, was considered 
the perfect torture for the delicate ears of Iraq’s 
National Guard. In the sequel. It was blasted 
out at an Impressive volume towards Fallujah, 
accompanied by songs from Motdrhead and 
Metalllca. Though the success of this Initiative 
was never properly measured, the US military 
believed In it enough to commission proposals 
from audio suppliers for heavy-duty speakers 
that they can take In to future battle strapped to 
Black hlawk choppers. Bet they love the smell of 
napalm In the morning too. 


KANYE WEST 

Jesus Walks 

The modern soldier marches to a different 
song, and It’s a serious sound that’s currently 
motivating the troops In Iraq. Kanye West’s 
‘Jesus Walks’ starts with the words, “Yo... we at 
war", and although the fight he had In mind was 
the war against sin on the streets of America, Its 
military metaphors and strong tattoo, beatout 
by the backing singers at a marching pace, have 
made it the perfect anthem for thinking soldiers 
serving In Iraq today. Men contemplating the 
consequences and relevance of what they are 
doing In combat still take comfort In the ideas 
that reassured their forefathers; that as they walk 
through the valley of the shadow of death, Jesus 
Is with them ■ 
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In 1990 


le stone Roses were placing Spike Island 
and Britain was at the advent of Its cultural rollercoaster, Milosevic became 
President of the state of Serbia. Totalitarianism reared its hideous head once 
more in Europe. 

During the next five years, the Yugoslav army moved through Croatia 
and Slovenia before beginning a policy of ethnic cleansing in Bosnia that 
led to the deaths of tens of thousands of Bosnian Muslims. To gain support, 
Milosevic continued to whip his people Into a national frenzy, exercising 
complete control over the state trredia. The music of the youth movement 
would be a major strategy in his game plan. 

The state-run radio stations began to blast the airwaves with a new 
wave of music. A manufactured sound tagged 1urbo-folk', it was intended to 
invoke a rabid nationalism with Its 'hip' modernisation of traditional music, 
representative of Serbia’s former, idyllic way of life. 

Sounding much like a sinister brand of cheesy Euro-pop, these insular 
tunes were designed to suppress any affinity with the outside world. They 
internalised the creative expression of Serbia’s youth, producing new national 
touchstones. These new icons pacified any unrest, creating ready-made 
bonds of familiarity within the youth culture. 

Unfortunately for Milosevic he didn’t have the likes of the Gallagher 
brothers to back him. Some weren’t going to be brainwashed by the state. A 
new musical underground was emerging. 

In his book This is Serbia Calling, Matthew Collin details the rise of Radio 
Bd2 in urban Belgrade in the ’dOs: 'Welcome to the surreal life. A city where 
everything is possible, and everything appears normal, but nothing is as it 
seems. Welcome to Belgrade, city of chaos." You are thrown Into a culture of 
the unknown, dragged Into a world of activists, consolidarlty and music. This 
is the revolution. 


From 


) remnants of two like-minded student stations 
emerged one standpoint. Radio Bd2 was a collective of politically charged 
minds who believed in the power of ’acting on beliefs’, forming an 
underground radio station that brought together their radical viewpoints with 
a love of rock ‘n’ roll. Launched In 1990 amidst Milosevic's already-evident 
corruption of power, barbaric politics and the trash emitted through the 
propaganda-driven channels, B92’s manifesto was deceptively simple: to 
'play rock ’n’ roll and tell the truth about what was really going on". 

Held together by founder and frontman, Veran Matic, the station acted 
solely on its strong, passionate beliefs In a reformed system, leading the 
city's alternative music scene with an International blend drawn from the likes 
of grunge kings Mrvana, Bristol’s own underground. Massive Attack, and that 
timeless legend, Lou Reed. At a time when Milosevic demanded nationalism, 
B92 were throwing back their quota and refusing to conform. 

Little did Matic and his team know that they would soon be a major 
player in a resistance movement, fighting a lethal battle using the modern 
cultural allies of radio, film, music and the internet which would. In turn, lead 
to one of the greatest victories of social change to be experienced in modern 
political history. 

From its launch In 1990, B92’s popularity grew steadily as Milosevic 
accelerated his underhand grip on the leadership. Rumours began 
circulating through the city that the President had manipulated the media 
to gain his landslide victory. Discontented citizens tuned to B92 who 
broadcast their own agenda, questioning the leadership and reporting on 
the opposition. It was here that politics and culture joined forces. Behind It 
all, the rock ‘n’ roll ethos enshrined in Its playlist was a constant Inarguable 
reminder of the power of youth. They began amassing a following of like- 
minded activists who were capable of making waves by the sheer passion 


into a culture 
dragged 
qctivnits, . 
d music. This 


with which they opposed the system. The underground youth movement was 
threatening to rise to the surface. 

A mass demonstration was arranged for March 9th 1991 in Belgrade. 
Milosevic was twHchy. The rally led to riots In the streets, violent skirmishes, 
the police targeted tear gas directly at demonstrators’ heads. Watching from 
the studio live on air, Matic grabbed his microphone and began reporting 
directly on what was happening on the streets below. The demonstrators won 
the fight but the riots left two dead - that afternoon Radio B92 was closed 
down by Serbian police, told that it could only go on broadcasting if it played 
music and reports from the state-run news agency, Tanjug. It refused. 

The authorities anticipated the effect of the station’s closure. The next 
day the police were still occupying the studio, but B92 was told they could 
begin broadcasting music again from noon, no news. The DJs, glad to be 
back on the air but still unwilling to subscribe to the control of the leadership, 
came up with a plan to circumnavigate the information blackout and continue 
broadcasting their message to the audience. Collin: 'They hunted out any and 
every record they could find which described. In sound and lyrics, the violent 
clashes of the previous day and the state of high tension on the streets 
outside - rabble rousing anthems like The Clash’s punk war cry 'White Riot’ 
and Thin Lizzy’s 'The Boys Are Back In Town’. It was an amazing, defining 
moment - sound and action fused solid." Another record played repeatedly 
was Public Enemy’s 'Fight The Power’; one gene ration of radicalised 
musicians Inspiringanother. 


As the , 


resistance movement continued throughout 
the following months, B92 kept up Its strong stance and, as well as its 
playtlists and avid participation in protests. It also made a series of films 
and documentaries In an attempt to combat the state-run TV news bulletins 


that depicted Serbia as a united nation seeking to expel the evil that 
Infiltrated from neighbouring states. The film Vukovar In 1991 documented 
how Radio Television Serbia portrayed the destruction, or in Its own words, 
'liberalisation" of the besieged Croatian town. Another B92 film, Geto, 
documented Serbian rock In the war years, 'polarised between turbo-folk 
on the one side and avant-garde on the other." Despite being constantly 
watched through a blood-splattered viewfinder, Veran Matic and his team 
didn’t let the political scare-mongering and constant threats from the army 
over-run their determination or their belief in the right for free media and an 
Independent voice. 

As Milosevic’s dictatorship became more fasclstlc, (enforcing cultural 
domination through rrtarriage between turbo-folk heroes and members of 
his own army), the efforts of the anti-war civilian movement Increased. After 
the 1995 NATO bombings (around the same time as the Oasis/Blur ’war’ 
back In the UK), the second half of the decade belonged to a movement 
who were continually Inspired by the voice of B92. It was a student 
movement, Optor, which led the campaign that resulted In the final defeat 
of the dictator. On October 5th, 2000. after street protests lasting over a 
rrtonth, the years of corruption, dishonesty and violence were brought to an 
end. Change was finally upon Serbia and huge celebrations lasted into the 
night, continuing for days. A new era of politics was about to begin, one of 
freedom and fresh hope. 

Back In the UK, Prime Minister Tony Blair was forming links with the 
President of Arrterica, George Bush. Concern had risen about the dictatorship 
In Iraq, plans were being drawn up for Invasion, an Invasion that would be 
opposed by a huge proportion of the British public. Over a million citizens 
attended a protest march, a movement ignored by a democratic leader whose 
Initial campaign embraced freedom, change and the end of oppression... ■ 


ART ATTACK 


PROPAGANDA POSTERS HAVE PLAYED A CRUCIAL ROLE IN POSTERS RE-CREATED BY ROB L0N6W0RTH 

THE WORLD’S MOST IMPORTANT CONFLICTS... DIDN’T 
STOP US TAKING THE PISS OUT OF THEM, THOUGH. 
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War of the Words. 


ISomebody once 
said that George Bush uses words 
like handgrenades - ones that 
might g o off in his mouth at any 
minute. 


Academic, Lisa Miller, runs 
for cover. 


I Forget ‘Weapons of Mass Destruction', words are the new military front line. Cruising 

through the media, into our homes, they precision bomb our ability to view a conflict objectively. In the fight for public 
acceptance, governments and militaries are holding words hostage; beheading the truth. 


First off, you can’t actually wage a ‘war’ on ‘terror’. It’s not just a military impossibility; it’s a linguistic one. ‘Terror’ is 
an abstract noun - a feeling. It’s not a tangible ‘thing’ and as such, you can’t bomb it. So how can you go to war with 
it? It doesn’t matter whether the words issue from the mouth of Bush, Blair or Bob Dylan - you might as well mount an 
armed campaign against seasickness. 


As a lexical confection, ‘War on Terror’ certainly suits the Bush/Blair alliance. The emotive appeal of an attack on a 
nasty feeling is strong. People don’t like being terrified. Do you have an objection to the feeling being eradicated? Of 
course not - what would it say about you if you were to defend the right of terror, and by implication, those who create 
it, to exist? 


The phrase is a dangerous piece of spin - manipulating those too busy to think into an unquestioning acceptance 
of a war. A war on frighteningly flexible terms. If the enemy is ‘terror*, who do you attack? Anyone who terrifies you 
enough. But over time this could be a variety of people in a variety of places. The vagueness of the terms allows the 
enemy to be subject to continual redefinition - the front line can simply float around to follow them. Neat, huh? 



For those still not convinced that a word can influence public perceptions consider for a moment the term ‘Dossier’. 
Hands up those who, when Blair claimed to have compiled a ‘dossier’ of evidence against Saddam Hussein, imagined 
a red leather tome embossed with gilt lettering. A voluminous, rigorously researched, scrupulously honest repository 
of fact. A manuscript of weighty authenticity. 


■ The bland lexical term ‘report’ doesn’t carry half as much connotational power. The truth is, that the unthinking public 
are far more likely to believe a dossier than they are a mere report. A report suggests nothing more than a few pages of 
close type held together with a treasury tag, which in the case of the September dossier is possibly closer to the truth. 


Where, then, the touchy topic of ‘Weapons of Mass Destruction’? What precisely is a ‘Weapon of Mass Destruction’? 
What constitutes ‘mass’ exactly? A bomb that can kill a hundred people - or a million? The fact is, such a vague term 
means whatever you want it to mean. The public, pessimistic by nature, will resolve ambiguities by filling gaps with 
worst-case scenarios: nuclear missiles. Missiles with multiple warheads capable of simultaneous hits on UK cities. 
Missiles with the capacity to kill hundreds of thousands. 


Ani 
oth 
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And yet the truth of 
otherwise, war with 
order to gain public 


Saddam’s weapons capability was hidden beneath a blanket of language. For reasons justified or 
Iraq was thrown into the capacious box labelled ‘War on Terror’. It just happens to be ironic, that in 
acceptance, the proponents of this ‘War on Terror’ scared the shit out of us ■ 











I Want to make like a 
Marine with none of the effort? 
Dump the dhoby and dig out blind 
with our blagger’s dictionary to 
bein g a bootn eck. something 

your best| 

Hot drink. I 
Rubbish quality.| 
with purpose.| 

I Artillery. | 

I Cavalry. I 



ICombat helmet.^^^^^| Royal Marine. 
jSmoke break. | 

Air hull |ii I limn I III move 

Washing. ^^^^^^^|lbtry^ur hardest. 
Knife, fork and spoon. | 

Fried egg sandwiches. I 


Fighting in bars and restaurants 

Fighting in pubs and clubs, 
all recognition. Greedy bastard, 
out, discipline, org anise. Al so sexually.p 
[Sleeping bag. 

\ Very cold 


Fighting in built-up areas. 
Fucked up beyond 
To sort 
Trainers.l 

To stick it out, get on with it.| 

Navy persqnneL^HHeadware, usually 


beret. ^^|A recruit, usually Marine. Any foreign 
milit ary, usually Af rican or Arab but also NA TO-types.^^^B 
Gay. Lazy and useless.^^l To acq uire or s teal. 

Navy and Marine term for Army personnel. Rear 
echelon motherfucker. To discipline severely, also sexually. 


I Officer. I 


I As in tank; YankJ 


I To sort 

out, discipline, organise. Also sexually. ^^^|Stupid TA Bastard; 
Territorial Army.^^^^^^B Doing sentry duty.^^^^|To 
urinate. ^^^JlJactical advance to battle”. Army term for marching 
with weight^^^l Marine term for TAB. 






BUT THE SOU% AFRICAN BORN SliRTON IS NO UN PEACE KEEPER 
OR GUN-FOR-HIRE MERCENARY. HE’S A PHOTOGRAPHER. 

SHOOTER 


IMAGES BY BRENT STIRTON COURTESY OF GETTY IMAGES 


UNLIKE Dennis Hopper’s brain-fried photojournallst In Apocalypse Now, the 3S-year-old Stlrton Is 
a man of pure Intentions, committed to documenting human suffering not as a voyeur, but as a bearer of 
truth; a beacon reminding the world that there are abuses too horrific to be Ignored. 

His work is mesmerising, capturing compiex issues in a singie picture. Working in conflict zones, 
Stirton’s striking images take on a haunting beauty through his use of portraiture to document the story. 

“i think that a great many stories are, for want of a iesser ciiche, apparent in the peopie. if you 
photograph the peopie, and you do it weii, then a iot can be achieved with that,” he expiains in mangied 
South African tones. He’s softiy spoken for such a iarge man, his frame extending weii over six-foot, with a 
rugged John Wayne waik that fliis the room. 

“Photography does a iot to transcend boundaries. A great picture transcends iiterary boundaries, 
ianguage boundaries, and cuiturai boundaries,” he continues. “There are certain things that are common to 
the human experience: we ioveour chiidren, we hope for a good iife, we understand that iife is a struggie. 

A great picture sums those things up absoiuleiy. Whereas an iraqi man can understand what it means to 
iose a son in conflict, an American mother can imagine.” 

So, what’s more important - a beautifui image or one that’ii change peopie ’s perceptions? Stirton 
rejects the distinction, “it’s possibie and necessary to do both. You better do good work because the worid 
is a muitipiy-stimuiated piace. Peopie have maybe oniy 30 seconds of attention for you. So, whatever you 
do, make it great, if you do that, then you have a chance of maintaining peopie’s attention Just iong enough 
to affect their perceptions of how things are.” 

Herein iies the key to his work. The point of Stirton’s photographs is to inform the worid about what’s 
going on, to flii magazines and newspapers with retina-searing images that’ii break through society’s coma 
of apathy. 

images can do that. Associated Press photographer Huynh Cong Ufs era-defining 1972 Vietnam war 
picture of an innocent giri running in anguish from a napaim bombing, ciothes incinerated on her naked, 
burning body, was pivotai in changing peopie’s attitudes to the war. it moved a nation and heiped to shape 
the popuiarfeeiings that wouid influence US poiicy. Simiiariy, the sickening pictures to surface from Abu 
Ghraib were, for many, a wake-up caii that the Western commitment to democracy is not as virtuous as we 
iike to think. 

Stirton's roie in deiivering coid hard truths as a way of changing peopie’s perceptions has cieariy 
affected his own. His athietic buiid, grizzied beard and heaithy tan (from months of traveiiing on 
assignment as opposed to any Beckhamesque metrosexuai saion tendencies) are incongruousiy set 
against the ghostiy iook in his eyes. 

His biue eyes don’t sparkie as expected. They’ve been deadened by the suffering he’s seen, 
stretching back to the photos of South African gang vioience that kick-started his career. Asajoumaiism 
student at Durban Technikon, Stirton began writing about the vioience in KwaZuiu-Natai. Unabie to find 
a photographer to accompany him into the troubied regions, he began to take his own pictures. His first 
photos inciuded images of gang members dishing out retribution by forcing burning tyres over their rivai’s 
heads. The writing became overshadowed, and a career in photojournaiism was bom. a 



Since then Stirton has witnessed AK-47 wieiding chiid rebeis in Sierra Leone burning their bnjtaiise< 
sex sieve’s breasts off with acid, and been beaten by US marines for photographing the dying moments 
of their comrades and friends. He taiks about these incidents as you or i wouid discuss going to the 
supermarket to buy some miik. 

Despite the intensity of his work and the string of awards he’s won - inciuding the Worid Press Photo 
three times, two Humanitarian Awards from the UN, and the Unicef Picture of the Year, amongst others 
- Stirton remains incredibiy humbie about what he does. 

“i’m proud of any work of mine that affects change, but this is a business where you’re proud of your 
stuff for two weeks and then move on to the next thing, othenivise you’re Just an egocentric asshoie,” he 
says. “This Job is very much about reminding yourseif that the story is not about you. 

“We iive in an age where there is a certain ceiebrity cuit with regards to photojournaiism and 
Journaiists working in war zones, it’s romanticised. There are a iot of peopie running around war zones 
because it’s a rush, because it’s the quickest way of making a name for themseives. The fact is that there 
are a iot of peopie out there doing good work who aren’t making a big noise about it they’re Just getting or 
with the Job. Those are the peopie that i admire." 

Not making a big noise seems to be an integrai part of Stirton’s approach, it’s how he overcame the 
probiem of being an outsider when embedded with tight-knit US piatoonson his assignments in iraq. 
“They’ii see if you’re a compiete fuckwit or not and they’ii see it quickiy," he says. 

“Frankiy speaking, i’ve worked with a iot of soidiers in a iot of countries, i don’t make a big noise 
about it, i Just do my Job quietiy and efficientiy and i’m respectful Don't be stupid, don't presume 
something, wait and see, give peopie the benefit of the doubt. Everything tends to work out if you do that." 

His eariier recounting of indignant US troops pounding him for snapping their faiien friends is a 
strange definition of things working out. Stirton shrugs it off “The American troops can have a hard time 
with the work i do but they’re risking their iives and are entitied to be suspicious. There’s a human 
eiement to aii of this, if ^u’re in the same situations, experiencing the same stress day-in day-out, the 
iine starts biurring. 

“i’ve aiso definiteiy had American troops try very hard to save my iife, make sure i’m ok, and 
endanger themseives in the process. They’re not bad peopie i’ve seen American soidiers in tears when 
iraqi soidiers who they've trained and brought up have been kiiied. What the guys on the ground are trying 
to do is, to a iargeextent. Just get through their year or 14 months, or whatever it is they're doing out there." 

Stirton makes working in one of the most dangerous piaces in the worid sound easy. On his three 
visits he’s worked with both sides - in 2004 he took photos of insurgents as they attacked Americans 
during the battie for Najaf, yet worked with the US forces when covering the second battie of Faiiujah. 
it’s not a question of sides, Stirton’s seeking an obJecti^« truth: hence his decision not to cover the faii 
of Baghdad on 9 Aprii 2003. “i wasn’t going to go and do an American propaganda victory, it’s not reaiiy 
my styie." 

His description of taking photos during the mayhem of battie is typicaiiy understated: “it’s an intense 
and sustained thing to do." For once there seems to be a giimmer of Stirton outside the roie of controiied 
photojournaiist when he comments that ‘the most difficuit aspect of it is working out your power", it swiftiy 
disappears. “When i say power, i mean technicaiiy, you've got to send pictures. You might not be abie to 
get back to a point where you can charge things up so you have to iook after the practicaiities of reporting. 
And your iife." 

Stirton's unflappabiiity is reminiscent of Robert Duvaii’s surf-ioving Lieutenant Coionei Kiigore Has 
he never feared for his iife? “i've had a iittie shrapnei in my body," comes the repiy. Then, for the first time, 
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there’s a pause. A pregnant pause. Carrying twins. “Let’s Just say i've had a coupie of situations in Africa 
where i've been kidnapped, where i was in more fearof my iife than i have been in iraq," he continues. 

“But iraq is a crapshooL You don’t know where the fire is coming from. The vast majority of situations 
are ambush situations and you’re not necessariiy, erm..." Going to iive? “Yeah, it's the iuck of the draw. 
Don’t get on the piane if you’re not going to be abie to handie that." 

You’d expect someone who’s experienced the reaiity of combat from an objective viewpoint to be 
criticai of war Aims- a genre routineiy siammed forgiamourising vioience whiie triviaiising the issues. Not 
so. A quick run through of ciassic warfiims meets with a surprising degree of enthusiasm. 

“Very few peopie know what it’s iike to be in a war and fight for survivai, and i’m thankfui for that" 
says Stirton, who’s cieariy not one of those peopie. “Fiim is the ciosest most peopie are going to get. 
Fiims iike Jarheed provide a way for peopie to find out about what’s going on and to try and understand it 

“Some directors get it more right than others, but you shouid respect the fact that they’re making an 
effort; i appiaud their efforts to go there. There wiii aiways be crap and expioitation of the adrenaiin but 
many fiims make an attempt to examine this phenomenon as weii as entertain." 

And with that he’s off to ready himseif for another trip to iraq: uniikeiy to be entertained, but definiteiy 
committed to the expianation ■ 






Was Mary SheJIey lust hored^f 
Kitfens when sne^spreaa outher 

skirts, sharpened her quill and gave birth to one of the most fan 
doctors In literary and cinematic history? Or was the creation of Victor 
Frankenstein a portentous warning from the 19 year-old? 


In the past SO years, Shelley’s Frankenstein has spawned mad doctors like 
gremlins off a wet Mogwai. But the multitude of cloned sheep, mice sprouting 
human ears on their backs and designer babies is providing about as much 
reaction as a Thursday afternoon snigger at Popbitch. 
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Why? Make no mistake, these people want to fuck with your brain. In October, 
a laboratory worker in Queensland was hauled up on suspicion of stealing 
parts of a human brain to inject into race horses as a performance enhancer. 
In August, researchers declared that pig brain cells wrapped in a seaweed 
derivative could be used to treat Huntington’s disease if implanted into 
humans. Where in humans? Two guesses 

Though organ transplants seem commonplace these days, they are still a 
relatively recent phenomenon. The first general transplant was conducted 
at Boston's Emory University in 1954, when a living donor kidney was 
transplanted between twin brothers. 

Dr Christian Barjiard transplanted 
tneTirsthuman heart in 1967. Butntue 

did he know that he was already being upstaged by a greater performance in 
another theatre. In Cleveland, Ohio, a team of IS scientists led by Dr Robert 
White were rejoicing in a laboratory after successfully pioneering a brave new 
frontier of medical research: transplanting the head of one monkey onto the 
body of another. 


Over 40 years later, the quiet, 79-year old Professor is in a peaceful retreat 
looking out ok«r Lake Eerie on a Saturday morning, but by his side is a three- 
foot Frankenstein toy monster that sings down the phone to me. He’s working 

manuscript about the stem cell debate. 

m 

But long before Dr White started his monkey -head transplantations, his 
research was focused on "extracorporeal perfusion’’ - cooling the brain to 
allow it to be operated on. The brain can only survive without blood for a few 
moments, but by cooling it to 10 degrees centigrade the circulation can be cut 
off for hours and then reconnected, effectively bringing the brain back to life. 
According to the Professor: "When we cooled the brains of these monkeys 
and cut the blood off for an hour and a half, and then warmed the brain up 
again, the monkeys were running around. They were fine." 

The mind-blowing success of his experiment sent charges of energy through 
White’s veins, and he topped up his euphoria with more and more hits of ever- 
increasing dosage 

His next resounding breakthrough came when he removed the brain of a 
monkey, and sewed it into the neck of a second monkey. Not the head, the 
neck. That’s right - Professor White invented the two-brained monkey. The 
recipient survived and ran around the cage while its cerebral impulses were 
monitored, proving that the brain was well-fed and functioning perfectly 
in its new body. However, Professor White feced numerous sceptics who 
questioned the extent to which the neck-brain was truly functioning, insisting 
that the monkey was powered by its own, original, correctly-positioned one. 



To prove that the new brain really was doing what it was supposed to do. 
Professor White developed a second operation - transplanting the head of 
one monkey onto the body of another, and this is the one he is most 


FRANKENSTEIN ATE MY FILM 



famous for. Itwas this that blasted through the walls of ethical reasoning, 
outraged antl-vivisection campaigners and made the media wet themselves 
with delight 


Although smoothly evasive about the exact date of the operation, White 
chuckles to himself as he recalls the day spent between two operating 
theatres, with a team of four surgeons working on two monkeys, as 1 2 
scientists and researchers monitored the results. 


When asked about the gory details, he takes a deep breath and recollects 
the procedure In a tone reminiscent of Delia Smith reciting a recipe for roast | 
turkey. ‘Well, we removed the body of the A animal and attached It to the 
head of the B animal. And when It awakened, I could determine that the 
monkey was conscious and was very vicious. This one was a pugnacious 
monkey who would follow me around the lab with its eyes, would eat, respond 
to my voice and bite. This way, we knew the brain was smelling, tasting and 
observing." Although he adds: “Itwas really neck and spine surgery because 
it was the nerves and tissues being reattached that connected everything." 


r Just beyond belief, when we realised that for the first time In the history 
dicine we had transplanted a brain." 


surgical Ingenuity born of a ravenous pursuit for megalomanlacal 
lion, or was there a greater good, neatly Ignored by the media while 
ig In their reveries of Frankenstein headlines? 


Professor White laughs and happily explains that his efforts were designed to 
help sufferers of quadriplegia - those paralysed In all four limbs - In the hope 
of being able to one day transplant their bodies to extend their lifespan. While 
sufferers are perfectly capable of thought processes and are mentally sound, 
their bodies rot away and lead to early deaths. Persistent In describing the 


“After the 16-hour operation, wher 
mat mqrikey woke up, my word w« 

danced. And even now. every time I go up there I can still hear It. 


operation as a body transplant rather than a head transplant, Professor White 


explains: ‘You could give someone whose body is falling them the body of 
a motorcyclist who ran his machine into a wall and crushed his brain, when 
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his brain Is now dead. If It's ethically permissible to open up his body and 
transplant his organs Into other people, we could simply transplant his whole 
body to the head of one of these quadriplegic patients. I think It would be 
etNcally correct to do that." 



Professor openly admits his favourite film Is James Whale’s 1931 version 
of Frankenstein, but also allays the suggestion that Shelley's novel was just 
a piece of allegorical fluff He says: “I believe that the total body transplant 
Is perfectly possible It can become more of a reality, ratherthan Just a 
Frankenstelnian concept." 

John Woo's thriller Face Off could also becomes reality. Professor White 
condones the necessity for face transplantation for burns victims and patients 
who have had enormous surgery for tumours. He describes a recent trip 
to Germany where he shook hands with a man who had had both hands 
transplanted. "You realise that the owner of these hands Is now resting In 
his grave - and that would be the same thing for foce transplantation. Even 
though It Is someone who Is long dead, here Is the face looking at me and 
smiling at me Of course the eyes don't go along with It but this person no 
longer has to suffer from facial disfigurement." 

Naturally, Professor White has faced opposHlon for his work, but not on a 
grand scale, and his appointment as a Papal advisor has seen him on many a 
wander through the gardens of the Vatican, discussing stem cell research and 
transplantation possibilities, which he admits have never been condemned by 
the Papacy. 

He concludes categorically: “You have got to realise that your body Is Just a 
machine keeping your brain alive When your brain Is dead, you are dead. So 







■HEN THE BUELETS STARTED FLYING, WHO WERE THE REAL 
OLLYWOOD WAR HEROES? COTJRT-MARTIALS THE DRAFT- 

ODGING COWARDS AND SALUTES THE LOCK'N’LOAD LUVVIES. 


VORDS BY JONATHAN CROCKER ILLUSTRATIONS BY ROB LONQWORTH 

lOHN W^YNE 

Var story. You know him as the legendary embodiment of the US 
ighting man. Now meet Hollywood’s most Infamous draft dodger. When 
earl Harbor blew, The Duke was 34 years-old. His marriage was on 
he rocks, but he still had four kids to support His career was taking 
ff, but he wasn't rich. He told friends he'd enlist afteroneor two more 
ovies... but never did. Instead, Wayne rattled out 13 films during the 
ar, many of them hugely successful morale-swelling combat pics. In no 
inie, he was one of America’s most popular stars. Legendary status and 
ankability assured, he entertained the troops, with the studio protecting 
im from active duty until the war finished. Although he made a half- 
earted effort to Join the naval photography unit bossed by his friend, 
irector John Ford, Wayne never struck a blow. Except agalnsta few 
ervicemen who wondered why he wasn't In uniform. 

~ee him in action. Sands Of IwoJima (1949) 

DAVID NIVEN 

'ar story. Niven made a career playing dashing, dapper gents on 
creen. Few would suspect that the pencil-moustached English charmer 
as In fact a steel-bound tough guy. Having lost his father In Gallipoli, 

Iven followed his family footsteps to slug through Sandhurst military 
cademy as a young man. When Britain declared war In 1939, he was 
ne of the first actors to re-join the British army, making Lieutenant 
olonel In a Rifle brigade, and leading a commando unit In Normandy, 
hough a riotous yarn-spinner, he remained tight-lipped about his war 
xperience forever after. 

ee him in action. The First Of The Few (1942); 

Matter Of Life And Death (1946) a 


CLARK GABLE 

War story. By the time war hit, Gable was too old for the draft But he 
enlisted In the Army Air Corps as a Private after his wife, actress Carole 
Lombard, died In a plane crash In 1942. Asked to make a movie about 
aerial gunners In action, Combat America, he took It upon himself to fly 
bombing missions over Europe to capture realistic footage. Gable made 
Major before being taken off active duty In 1944. Hitler wasn't happy. 
He’d promised a reward to whoever could capture him alive. 

See him in action. Command Decision (1948); 

Run Silent Run Deep (1958) 

JAMES STEWART 

War story. Jimmy Stewart? Fighting the Hun? Believe It. Hollywood's 
premier aww-shucks everyman enlisted In the air force as a Private and 
worked his way up to the rank of Colonel while serving as a bomber 
pilot over Europe. He'd spent his own money pulling extra flight training 
to qualify for combat missions. By the time he retired from service (two 
decades AFTER the war ended), he’d become a Brigadier General, 
flown 20 combat missions and scored a chestful of medals. There 
were stories to tell, of course. Apparently, he accidentally bombed 
Switzerland once, and a Staff Sergeant named Walter Matthau once 
served under him as a B-24 crewman. But despite being the highest- 
ranking actor In military history, he never allowed his service to be used 
to promote his film career. 

See him in action. Strategic AirCommand (1955) 

LEE MARVIN 

War story. The Hollywood hard-bastard with the car-crash face fought 
as a Private First Class In the Marines In World War II. And we do 
mean fought In the battle of Saipan In 1944, he was one of only nine 
survivors of his unit. He was seriously wounded during the battle, a 
bullet severing his sciatic nerve. Meaning? He took one In the buttock. 
That bullet earned him a trip home and the Purple Heart When his 
screen career kicked off In 1951, Marvin continued to bring touches of 
realism to his war-flick roles - lookout for the rubber Inner-tube he often 
wraps around his helmet. Just as he had done with his own battle gear 
In the Pacific. 

See him in action. The Dirty Dozen (1967); The Big Red One (1980) 



ROBERT MONTGOMERY 

It took the US two years to get involved In World War II. Montgomery 
couldn't wait As soon as the war broke, Montgomery went straight 
to England, drove ambulances In France and aided In the Dunkirk 
evacuation. When the US finally got stuck In, he enlisted In the Navy and 
ended up taking part In the D-Day Invasion. 

CHARLES BRONSON 

'Charles Buchlnskl' was hauled Into the army as a World War II truck 
driver and later as a gunner on a B-29 bomber. He flew on 25 missions 
and received, among other decorations, a Purple Heart for wounds 
Incurred In battle. 


MEL BROOKS 

Comic legend 'Melvin Kaminsky' Joined the army In World War II as a 
combat engineer, clearing German mines after the Battle of the Bulge. 

JASON ROBARDS 

The Magnolia veteran was a radioman on duty at Pearl Harbor during 
Japanese attack, hie wrote about his experiences In A Heil of a War. 

RONALD REAGAN 

Bit of a weak effort from Ronny. He was a Captain In the US Army Air 
Corps, but his deaf ear meant no one was letting him anywhere near i 
plane. Training films kept him busy. 


HENRY FONDA 

Enlisted to US Navy 1942 against the wishes of 20th Century Fox. 
Worked In operations and combat Intelligence. Reached a rank of 
Lieutenant. 

MIFUNE TOSHIRO 

Conscripted Into military service from Manchuria, 1939, and ended up 
as an Imperial Air Force pilot. 

LAURENCE OLIVIER 

Served with the Fleet Air Arm and was released twice to act In British 


HUMPHREY BOGART 

Young Bogle enlisted In the Navy during World War I. And In World 
War II? He played chess by mall with GIs. The hero. 

DONALD PLEASANCE 

Having Just started his acting career In 1939, Pleasance dallied with 
conscientious objection before Joining the RAF -only to be shot 
down and tortured In a POW camp until his release In 1945. Ironically, 
he's the only actor to appear In The Great Escape and It’s shonky 
sequel ■ 





proclaimed, 
adverse bat 






THE tJ.S. MAJUNE CORPS - THE FEW, THE PROUD. FOUNDED IN 1775, THE 
HOME OF THE BRAVE, THE BOLD AND THE NOT SO BEAUTIFUL. ONCE 
RIDDLED WITH ACTOR-CELEBRITIES (KEITEL, MCQUEEN, HACKMAN), 
THE MARINES REMAIN ONE OF THE MOST FAMOUS ASSAULT FORCES IN 
THE WORLD. BUT WHAT ABOUT OUR SILVER SCREEN DEPICTIONS - DO 
THEY MAKE THE GRADE? IN THE MARINES, EVERYMAN’S A RIFLEMAN. 
IN THE MOVIES, NOT EVERYONE HITS THE TARGET. SO DO FILMS DEPICT 
THE TRUE UNITED STATES MARINE CORPS, AND IF SO, WHAT CAN WE 
LEARN ABOUT THE BOYS IN GREEN? 


LT. COLONEL FRANK SLADE: 

AL PACINO 

Scent of a Woman 

The original Oo-rah Henry, Frank epitomises 
his weight in caviar, and oozing power despi 
Driving a Ferrari isn't pa^^^ke Corps' train 
double-hard bastard, pride, 

Balancing the traged; 

Woman is one of PacH 
use of the Marit 

positivity, the post-traumatic stress ol 
associated with re-integrating into society aft< 

Marines' characteristic - Pjj^^and honou) 
themselves on t 

epitomises both. He's nop^^^Bj^ue lightly.l 
powerful like an 

Reagan, "Some people S^ei/Oien i^jBlifelime 
difference in the world. But, 
your achievements is one thing,d|Vin yourj 
the Iwo Jima landings of l^j^fftTwhich all 
their lives, one'BUtllier recalled his CD's 
only come from a naval officeF^U^riH^BIBlM^ eh?. 

GUNNERY SERGE 

R. LEE ERMEY 
Full Metal Jacket 

“Are you quitting on me?l Well, are you?! TheB^^^H^Kty fucking 
walrus-looking piece of shit! Get the fuck off ol^^Pcstaclel Get the fuck 
down off of my obstacle! Now! Move it! I'm going to rip your balls off, so 
you cannot contaminate the rest of the world! I will motivate you. Private 
Pyle, if it short-dicks every cannibal on the Congol" He didn’t know you 
could stack shitthat high, but by crikey, if any human can instil a sense 
of training, this is he Just out of interest, Ermey’s not listed in the Yellow 
Pages under Personal Trainer. 

Marines' characteristic - Muscles Are Required Intelligence Not 
Essential. Pristine punnery typifies the Gunnery. Ermey’s performance 
really is poetry in motion, but at the end of the day the Marines are more 
than Just brawn. In the recent Iraq conflict, their involvement predominantly 
centred on the liberation of Fallujah. Small units, fast strikes and 
immediate power. During Vietnam, all Marines were rumoured to hold black 
belts. Their programme instils and maintains a warrior culture, perhaps 
typified by Lt. Gen. Lewis B Puller, a Marine hero, who was surrounded by 
more than 100,000 Chinese soldiers at the Chosin Reservoir during the 
Korean War. Unfazed, Puller infamously exclaimed, "They’re on our right, 
they're on our left, they're in front of us, they’re behind us; they can't get 
away from us this time." Brains, brawn and brass conkers. 


COLONEL NATHAN R JESSEP: 

JACKNICHOLSON 


follow orders or people die." Jessep typifies 
cause. Unrelenting, without deviation and 
Good Men was a glossy political thriller, 
[raining and inductions at Guantanamo Bay, 
young Marine prompted speculation and 
iai. Cruise and Moore balanced Nicholson's 
lightweight, good looking Hollywood 
Sessions stole the show. 

Semper Ftdelis. Always loyal, to the bitter 
1 of l^^^a^man kissed an officer's cheek and 
^^^^P^BThe officer smiled and corrected 
MRSBHRmd to the corps is also pivotal to 
Battle of Tarawa, a 72-hour attack, changed the 
rmphibious warfare forever. Imperial Marine Japanese Commander 
^f Tarawa, Rear Admiral Keiji Shibasaki 
cannot take Tarawa in 1 00 years." Despite 
I took 4000 Marines just three days. Sorry, Keiji, 
pod Mert this loyalty extends to the Marines’ 
the words of Jessep, “You can't handle the 
'what happens behind the scenes during selection 
rituals (think 'blood winging': pinning steel jump 
wings straight into an initiate's body) are being increasingly scrutinised, 
prohiMq^ap^unished. Expect this to push them further underground. 

AUDIBHURPHY: 

To HellmjBmack 

Major Murp^^^^^B the most decorated soldier in World War II, 
receiving ev^HRur available during his illustrious career, including the 
Congressional Medal of Honor. Despite never becoming a Marine per se 
(he was too short) he was a damn fine infantryman. His army career over, 
he returned to the US a hero, appearing on the cover of Life magazine 
and deciding to pursue a career in acting on the advice of James Cagney, 
despite admitting to having ‘no talent.' 44 films later, Murphy hung up his 
acting tights and concentrated on a failing ranching business. 

Marines' characteristic - Being Audie Murphy. This guy conceived 
the book, wrote the book, edited it Jotted down the foreword, printed it, 
bound it and then signed it at his own book launch. If the Marines do IL 
Audie did IL On his honeymoon, he even slept with a gun under his pillow, 
because it was his ‘best friend.’ During his service in January 1945, near 
Holtzwihr, Murphy ordered his men to fall back and regroup. Then, alone, 
he mounted an abandoned burning tank destroyer and, with a single 
machine gun, contested the enemy’s advance - a mere six Panzer tanks 
and 250 infantrymen. Sit down, Adolf ■ 
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J LWLiesreyiev Tfillnot be 

inhibited hj <tny perceived rules. Everwaiced six months for ahox- 
Jun as movies are about more than office behemoth? Read a hook that 
the tuo hours jou spend sitting you loved and nervously watched 

i?2 the cinema, our revieves are a the adaptation? Been pleasantly 
chance to talk about much more surprised by an off-ihe-radar 
than the immediate experience independent? Anticipation plays a 

of the film in question. There crucial role in your reaction to a 

are mar^ different aspects of the movie. Rather than ignore it, we 

movie-going experience and we vtill think it should be measured and 
embrace them all. acknowledged as part of the movie- 

gotng experience. 


All other things aside, how did you Great movies live with you; you 
feel for chose two hours? Were you carry them around wherever you 
glued CO your seat? Did the film go and the things they say shape 

speak to your soul? Was it upsetting, the way you see the world. Did 
disappointing, or just plain boring? this movie fade away or was every 
Were you even awake? moment burned into your retinas? 

for a rainy Sunday afternoon? Or the 
first day of the rest of your life? Did 
you hate it with a fury only to fall 
in love with a passion? Or did that 
first love drain away like a doomed 
romance? 

Marked SHt ofS. 
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If you've just quit 

smoking, Good Night, And Good 
Luck, George Clooney’s second 
outing behind the lens, may not be 
the film for you. Its lustrous black 
and white photography Is hidden In 
a fog of cigarette smoke so thick, It 
ought to carry a warning from the 
Surgeon General. 

At least this fag fixation has a 
purpose. Detailing the fight between 
the cancer-happy newsroom of 
CBS, led by legendary See It Now 
presenter Edward R. Murrow and 
Senator Joe McCarthy during the 
Commie witch hunts of the 19S0s, 
Good Luck Is a picture of loving 
authenticity, and reverent regard for 
the powerof television. 

But though the film’s fug of 
smoky hues and smooth Jazz 
Interludes are every bit as charming 
as the director himself. Good Luck 
suffers for being a very particular 
type of American movie 

Neitherthe period nor the 


Love is compiicated 






After a short stint 

trying to re-craft the comic book 
biockbuster in his own image, Ang 
Lee returns, gioriousiy, to more 
famiiiar ground. Based on Annie 
Prouix’s ceiebrated short story, 
Brokeback Mountain is a grand 
epic, a heartbreaking iove story of 
two Wyoming ranch hands who faii 
for each other. 

it's remarkabie to see a movie 
about a gay romance toid in such 
adeterminediy straight fashion, in 
fact where most contemporary rom- 
coms perform aii sorts of contrived 
narrative somersauits to keep 
their iovers apart in Brokeback 
Mountain, the circumstances of 
a hostiie society that conspire to 
separate Jake Gyiienhaai’s Jack 
Twist and Heath Ledger's Ennis 
□si Mar are utteriy beiievabie and 
genuineiy painfui. 

But it's not Just the boys you 
end up rooting for. One of the 
reasons that Ang Lee's fiim comes 
across as so incredibiy human 
is his reiuctance to introduce a 
viiiain into the piece The femaie 
isads couid easiiy have been two- 
dimensionai obstacies to true 
iove. instead, they're aimostas 
tragic as the men; it is not, after 
aii, their fauit that they unwittingiy 
married biokes who were sscretiy 
spoken for. 


New York isn’t 

exactiy the poster city of urban 
aiienation. Maybe it's the Friends 
effect but the oniy angst you're 
iikeiy to find there is a new 
fragrance by Caivin Kiein. Enter 
Ciaire Danas' Mirabeiie, a iistiess 
Manhattanite - bored, ignored and 
waiting to be adored. 

it's not untii she meets 
Schwartzman's Jeremy - a feiiow 
misfit -that she emerges from her 
sheii, and the two embark on a 
sweetiy romantic friendship. As is 
the way of these things, matters are 
compiicatsd by Ray (Steve Martin), 
whose nascent reiationship with 
Mirabeiie is no iess probiematic 
for the him, iacking as it does any 
sembiance of reai chemistry. 


LWLies: What was your initial impression of Annie Proubc's book? 


BROKEBACK 

MOUNTAIN 
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Defoe, Shakespeare, 

Chaucerand Aristophanes; stories 
of the idle aristocracy and their 
"shocking" sexual escapades 
have long amused people who 
work for a living, and offered the 
Illusion of moral superiority over 
those at the zenith of society. 

But If TTie Libenine starts from 
what Is actually a pretty tired and 
hackneyed premise, what can It 
offer that we’ve not seen before? 

At first glance, not much. 
Johnny Depp plays John Wllmot, 
the Second Earl of Rochester 
and gadabout town, renowned 
both for his literary genius and 
his penchant for cheap whores. 

At the very beginning Wllmot tells 
us that we will not like him In a 
monologue that makes clear quite 
how self-absorbed this character 
Is. Although already married to a 
stunning wife (Rosamund Pike), 
the Earl tells foran actress called 
Lizzie Barry (Samantha Morton), a 


relationship which ultimately falls 
In parallel with his health, as he 
slowly dies of alcohol poisoning 
and syphilis. So, a simple love 
story of a man who shuns his wild 
ways for the love of a good but 
simple woman? Not quite; this Is 
Johnny Depp In the lead, and the 
people expect more. 

And more Is what we get. This 
Is a monologue-heavy film that 
In reality Isa complex character 
study of a man at odds with the 
world and himself. The Earl could 
have become a caricature; a man 
with a one-track mind who hates 
the world and prefers to be painted 
next to a monkey rather than his 
wife, a bored Intellectual who 
amuses himself by shocking his 
contemporaries. But Depp takes 
It so much further, confirming his 
already Iron-clad reputation as an 
actor of probable genius. 

Wllmot Is flanked by hangers- 
on In the street, the theatre and In 


his home, but this Is Depp's film, 
despite the best efforts of the other 
principals. Samantha Morton puts 
In an appropriately schizophrenic 
performance In a split personality 
role, but ultimately ends up being 
neither fish nor fowl. One minute 
she’s demure, the next feisty - she 
falls In love with Depp as quickly as 
she shuns him ter the advancement 
of her career. In the end she comes 
across as passionless, outshone 
by a sensitive Rosamund Pike who 
gives a depth to her performance 
that Morton lacks. Malkovich also 
excels as King Charles II, whose 
love for Rochester Is only matched 
by his frustration. It Is testament 
to Malkovich’s skill that though the 
King allows the Earl to embarrass 
him again and again, he never 
comes across as weak, only 
desperate ter a man who he treats 
like a son to achieve his potential. 

Try as you might to focus on 
the other characters, you keep 


coming back to Depp. The man’s 
skill Is to take a character who Is 
ostensibly egregious and cllched 
and give him an empathy that Is the 
making of the movie. The Earl Is a 
man bored by the world because 
he can be; a rebel without a cause 
whose self-loathing Is one of his 
only redeeming features. He claims 
to be “up for If’ but wishes he 
wasn’t. Watching Depp tear his soul 
apart Is a powerful and enduring 
Image that gives The Libertine 
something new to say after all. 


Anticipation . ihiee 

Enjoyment, a fascinating 
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A compelling 

evolutionary insight, March Of 
The Penguins is now the second 
highest grossing documentary 
in history afterMichael Moore’s 
Fahrenheil9l11. No small 
accomplishment, given it opened 
during a Stateside summer slump 
that left txa -office statisticians 
scratching their heads. 

Biologist-turned-director 
Luc Jacques chronicles the 
remorseless mating cycle of the 
Emperor Penguin - a hardy breed 
that annually leaves its ocean home 
and travels hundreds of miles 
inland, negotiating Antarctica’s 
inhospitable climes, to engage in a 
tumultuous breeding ritual. 

Originally conceived as a 
TV movie, Jacques did well to 
recognise March Of The Penguins' 
theatrical potential. Its beauty is 
such that it’s hardly surprising 
Christian fundamentalists have 
leapt at the chance to cite it as a 


divine example of god’s hand in 
nature. Though their view that the 
film is pro-monogamy remains 
amusingly short-sighted (it’s 
actually a penguin’s prerogative to 
feather a new nest every year). 

Laurent Chalet and Jerome 
Maison’s lush cinematography 
captures Antarctica in all its 
spellbinding ethereality, as its 
intrepid inhabitants emerge from 
across the frozen wastes like an 
icy mirage, and tracks along their 
seemingly never-ending number 
in a shot oddly reminiscent of Star 
Wars's celebrated opening Star 
Destroyer reveal. 

The camera is prone, however, 
to adoring its subjects too much. 
March Of The Penguins tends 
to hinge on how cute you find 
the little critters, and whilst the 
hazards inherent in the Emperors’ 
precarious courtships make for 
a poignant story, there are only 
so many lingering shots of them 


waddling in unison you need. 

Alex Wurman’s overcooked 
score and Morgan Freeman’s 
voiceover - which too often extends 
beyond the purely explanatory 

- also have a tendency to make 
drama ascend into melodrama. 

This narration makes the 
documentary an unashamedly 
anthropomorphic affair, and 
though it’s sometimes helpful to 
have human qualities attributed to 
the penguins - particularly since 
their routine is so unrecognisable 

- Freeman’s flowery inteijections 
do tend to overwhelm the imagery 
which, left alone, would speak 
volumes. 

That said, there’s no denying 
that March Of The Penguins is an 
affecting experience, which elicits 
precisely the awe and sympathy it 
intends. Sure, its message - that 
love finds a way - is forced home 
with a variety of unsubtle devices, 
but if you take the film more as a 


compelling account of one 
species’ previously unheralded 
evolution, March Of The 
Penguins' wonders outweigh its 

Anticipation . sleeper 




Enjoyment. An 


acco^lished than its 
storytelling methods, 







MATCH 




“Men seem to think 

I’d be something very... special” 
are words that fall easily from the 
lips of Nola, (Johansson) as she 
seductively ebbs furtherfrom 
sobriety. It’s possible to forgive 
Chris Wilton (Rhys-Meyers) for 
thinking of straying from his wife 
for such a woman, but much harder 
to sympathise with his motives 
before the end. 

Rhys-Meyers Is excellent In 
Match Point A poor tennis pro 
caught up In the lives of wealthy 
Londoners, the Hewetts, he quickly 
progresses from family friend to 
family member, marrying Chloe 
(Emily Mortimer) but always with 
one eye on his brother-in-law’s 
American fiancee. Nola Is the 
sexual thrill that Chris’ wife Just 
can’t offer. No great shakes there 

In foct there’s very little to 
be surprised by In the opening 
half of Woody Allen’s first foray 
Into London. Worse, some of the 
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THE RESIDENTS 

SPECIAL EDITION MUTE COLLECTION 


5 UNIQUE HARDBOOKS / 7 UNIQUE ALBUMS 

AND A SPECIAL EDITIQN DVD INCLUDING BRAND-NEW VIDEQS 

COMMERCIAL ALBUM / COMMERCIAL DVD /THIRD REICH ‘N ROLL/ ANIMAL LOVER / THE MOLE TRILOGY 
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DIRECTED BY 
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RELEASED 


Michael Haneke, you 

are a bad, bad, man. In your 
latest film, Cache (’Hidden^, you 
take us on a pleasingly visceral 
backseat trip through a prim 
and polished movie-land of your 
own making. Here, In a darkly 
sombre contemporary Parisian 
thriller, the highs and lows are 
vaguely familiar, yet sensual. The 
performances aptly compelling. 
The sense of dread, suitably 
spine-tingling. And then, Just when 
you hit your top speed, Just when 
everything's about to make sense 
In a grand cataclysmic narrative 
whirl, what do you do? You open 
the door and kick us out of the 
fucking carl 

Michael Haneke, you are a 
devious, devious dramatist. You 
give us an affable yet slightly self 
Important TV show host, Georges 
(Daniel Auteull), his brittle and 
neglected wife Anne (Juliette 
Binoche), and their docile teenage 
son Pierrot (Lester Makedonsky). 



Based on the true 

story of seedy Soho’s Windmill 
Theatre, and the unlikely friendship 
between Its widowed owner 
(Dench) and the manager 
(Hoskins) who turned It Into 
London's leading nightspot, Mrs 
Henderson Presents Is an enduring 
Image of Brits under fire during 
World War II. Think stiff upper lips, 
cups of tea in times of crisis, and 
a delightfully uniform love of the 
disrobed female form - Hope & 
Glory with tits. If you will. 

When Mrs Henderson’s 
husband dies rather selfishly, the 
young-at-heart septuagenarian 
shuns embroidery and other 
gin-soaked pastimes of the soon 
to be dead, and Instead Invests 
In a clapped-out theatre. Soon, 
a serious and driven Hoskins 
as the marvellously monickered 
Vivian Van Damm Is drafted In to 
run things, and Inevitable sparks 


MRS 

HENDERSON 

PRESENTS 










Laurence Sterne’s 

classic 1 8th century mock 
autobiography, snappily entitled 
The Life and Opinions of Tristram 
Shandy, Gentieman, is widely 
acknowledged to be unhlmable 
Not so, said Michael Winterbottom, 
before taking up the challenge of 
adapting a 700-page tome in which 
the narrator is not born until the 
third volume. 

For those unfamiliar with the 
book. Shandy attempts to tell the 
story of his life - always going 
back in time to try and explain what 
has shaped him - but is constantly 
distracted. Instead, he embarks on 
lengthy, rambling digressions. 

Unbelievably, considering 
the problematic narrative, 
Winterbottom's \«rsion, A Cock 
and Bull Story, is a triumph. How 


do you make a film of a book about 
writing a book? Simple Make a film 
about making a film. 

It starts as a straight 
adaptation: Tristram Shandy (Steve 
Coogan) narrating the story of 
his conception and birth without 
ever getting to the critical moment 
But this is a period piece as 
postmodernism: Tristram donning a 
wig and explaining to camera that 
due to the family resemblance, he'll 
play his tether Walter. 

And then things move into self- 
referential overdri\«. The director 
calls cut on the pivotal birth scene 
and the story flips to the modern 
day: actors grumbling about their 
wardrobe, producers fretting about 
money, and, deliciously, Coogan 
playing a "fictional" version of 
himself - contemplating cheating 


on his wife, tired of references to 
his Partridge persona, and, at one 
point interviewed by Tony Wilson 
(who he played in Winterbottom’s 
24 Hour Party People). 

It sounds awful, too knowing 
for its own good, a bout of 
Kaufman-lite cookery. What makes 
this a sheer delight instead of an 
unbearable mess is the strength 
of the comedy. Any potential 
postmodernist musings about 
Coogan playing father, son and 
himself, across four centuries, 
while cameras film cameras, are 
swiftly lost to laughter. 

This is British comedy at its 
best Coogan, Rob Brydon, Dylan 
Moran, Stephen Fry, and David 
Walliams executing to perfection, 
bantering with an ease often 
bordering on improvisation, and 


bringing Sterne’s easy-going spirit 
to life with Joy. Adrian Sandiford 







Enjoyment, it starts a 



In Retcospect. clever 





John Madden 

obviously knows which buttons to 
push when dealing with Gwyneth 
Paltrow. He makes her character, 
Catherine, withdrawn, bookish and 
downright difficult with anyone 
and everything. Catherine loses 
her Mher (Hopkins) and spends 
most of the film protecting his 
considerable assets and dealing 
with her loss. But her few moments 
of brightness and tenderness are 
precious and enlightening and 
make Proof a delightful surprise. 

Director and lead worked on 
this story together on the stage 
and it shows in the intimate nature 
of the adaptation. Catherine’s 
personal experiences over many 
years become rudely public after 
her other’s death, and she has to 
face new love, family and the wider 




DERAIL- 
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I RELEASED 



Larry 'Wild Man’ 

Fischer has earned his name A 
manic depressive and paranoid 
schizophrenic, The Wildman who 
worked with Frank Zappa, was 
the first artist to record on Rhino 
Records and was picked up in 
Britain as a favourite of John Peel. 
Yet much of his 60-odd years has 
been spent living rough, getting 
beaten up and singing songs for a 
dime. And it shews. OsraiVroaded 
is the story of his life; a series of 
almost-but-not-quite episodes from 
the peripheries of society, elevated 
above the standard rockumentary 
by its shambling subject and 
the sensitive touch of director/ 
producers the Ubin Twinz. 

On first encounter, Fischer’s 
music is nothing more than the 
wounded ranting of a madman; 
a cross between Uncle Peter and 
Camden Town's midnight choir, 
he shouts and whoops his way 
through childlike lyrics that seem 
made up on the spot These first 
impressions of dirty fingernails 
and domestic squalor are powerful, 
and when the talking heads begin 
to describe his work as nothing 
short of heartbreaking genius it’s 
tempting to see them as so many 
deluded wannabes, happily self- 
narrating their way through their 
own brush with greatness. 

As the film progresses though, 
the pained songs grow in both 
emotional impact and musicality, 
and the Ubin Twinz gradually reveal 



Ian cinema is cool 

now, riding a violent wave 
hype and credibility that’s only 
to get bigger before it breaks. 
But while we’re seeing more new 
Thailand and 
before, that means 
dross being washed 
on our shores. 

Breath easy, because Crying 
So 

In fact it reminds you of why 


DIRECTED BY 

STARRING 
ChoL Seung-beom 
Wu, HaUnJeon 


meet until the final fight, when it 
comes, not only is It impossible to 
anticipate the winner, you’ll want 
both to win equally. 

Its greatestachievement, 
though, is to bring realism back 
to the boxing genre - an honest 
realism that is refreshing in a film 
that follows a relatively simple 
formula. More fundamentally, it has 
a real emotional impact that while 
not quite a KO, delivers a victory 
on points. Judges' decision is final. 


Anticipation. Didn't the 




PRIME 


Anticipation. 


Enj oyment . Suxprlslngly 



In Retrospect, rok- 


Leavethe cinema, 
hiding my appreciation. Rom-coms 
shouldn’t be this good. Don’t want 

B: 47pin; The film crescendos 
with an unexpectedly well thought 
through ending. No happily ever 
afters, no twee scenes or Joy and 
no guff. Arise Sir Young, you’ve 
tamed the rom-com beast 
B: 35 pm'. A superlative scene 
of parental meeting captures the 
mood of fear, anxiety, dominance 
and tenterhooks. 


B:2Dpn: Younger’s let himself 
down - a cliched scene featuring 
both stars, sat in respective 
apartments pondering their 
relationship through rain-smattered 
windows. Rom-com by numbers? 
B:l5imii: Grandma’s beating 
herself around the head with a 
frying pan. Genius. 

B:07pm: ‘'His penis is so 
beautiful, I Just want to knit it a 
hat." Er... 

B:a4pm: Streep realises 
Thurman’s bedding her son. 

"Shit, shit, shit..." (repeat to fade) 
Inevitable, but well delivered. The 
fact she ends up in therapy herself 
is top-drawer. 

Btoipm: The film touches 
on inter-cultural marriage and 
age-differential relationships 
- surprisingly so for a ‘rom-com’. 
It’s all delivered with flair, within the 
box, but at least utilising all four 
corners of available territory. 


7;52p)m; The film was wandering. 
One piece of humour has Just 
set the tone though, warming me 
immeasurably to the whole film. 
Greenberg gets ID’d. At 23, next to 
Thurman’s 37, it’s an obvious but 
comfortable nod to the age-gap. 

7: 4 9pm: Awkward phonecalls. 
We’\« all been there. But shouldn't 
Thurman have "BQ’ed? 

7:3Spm: Ouch. Greenberg’s 
digging a hole for himself in a bar. 
Using a JOB. Non-standard humour 
with depth - its to Younger's credit 
7;22pm: Okay, they've met. 21 
minutes in. In the words of Agent 
Smith, there’s an airof inevitability. 
Rafi (Uma) seeks solace post- 
divorce with therapist Lisa (Streep). 
Even without seeing the trailer, its 
easy to guess Streep's the mother. 
7: 15 pm: The opening music 
cheered me up. Good tunes always 
do. Why don't more directors value 
the effect of a score? Adrian D'Enrleo 













When the holy shit 

shock of the new, new thing 
finally breaks, the Korean wave 
is going to crash against reality's 
cold, hard shore. But whatever 
Darwinian future lies in wait with 
the release of Lady VBngeanco, 
the final chapter in Chan Wook 
Parl's revenge trilogy, one thing 
is certain: its director is the most 
exciting and enigmatic voice that 
Korean cinema has ever produced. 

This is go-for-broke filmmaking 
of peerless virtuosity and car- 
crash daring. Elusive, bewitching, 
dark, unfulfilling, funny, violent 
dishonest - Lady Vengoance 
is a film balanced so acutely 
on the serrated edge of its own 
pioneering spirit it can’t help but 
occasionally cut itself. 

Lee Geum-Ja is released from 
prison after serving 1 0 years 
for the abduction and murder of 
ayoung child. Pitched against 
the ethereal detachment of this 


slender angel, the brutality of 
the killing sends a spasm of 
voyeuristic revulsion through a 
hungry press pack. This is a movie 
of exteriors - of rage lashing out 
in ever-widening circles against a 
backdrop of vast, empty spaces, 
but it’s rooted in the dark delicacy 
of Lea’s inner demons. 

Though Park's visual 
repertoire will be familiar to fans 
of his previous work (he even 
retools his celebrated side- 
scrolling effect with similarly 
violent intent), those films feel 
like little more than a deep breath 
before the full-throated roar of 
the real thing. 

Dreams, flashbacks and 
hallucinations cross-cut and 
interweave, skidding drunk across 
the floor of a Aim that constantly 
threatens to careen out of control. 

But this is a director at the 
top of his game No longer a mere 
urban stylist Park reveals himself 


as an elusive, oddly Europhile 
New Waver, casting aside whole 
narrative conventionswith 
dazzling contempt Scenes skip, 
sluice, and fade, stretching the 
fabric of celluloid before Juddering 
to a halt with the elegance of 
grinding vinyl. 

For a full hour it’s an 
incomparably disorientating 
experience. Then suddenly the 
penny drops, and even though 
you can’t tell where the hell Lady 
Vengeance is going, the getting 
there starts to feel a little bit like a 
revolution. 

Is it perfect? Hell, no. Park’s 
relentless visual emphasis 
aestheticises what should be a 
purely visceral denoument. When 
vengeance is finally served, it’s 
one more weapon in an arsenal of 
kinetic excess that replaces any 
essence of a moral framework with 
a too-cool grab-bag of conceited 
emotional trickery. Moreover, a 


female perspective adds nothing 
to a trilogy which, really, had very 
little to say about vengeance in the 
first place. 

Even so... According to Park, 
"the overload of rage, hatred and 
violence became poison and 
made my soul into a barren land." 
Really? God help us when he hits a 
creative streak. Mattliew BoclienskI 

Anticipation. The final 
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RELEASED 


Let’s face it; it's been 

years since a decent British 
comedy hit the screen. Sure Four 
Weddings and a Funeral was funny, 
but Richard Curtis has attacked 
audiences with enough ciones 
to make them immune to Hugh 
Grant’s bumbiing charm. And whiist 
The Full Monty had its moments, it 
was stiii, weii, missing some baiis. 

Enter Keeping Mum. Originaiiy 
set in the US, this is Murder Most 
Horrid meets Nanny McPhee. 

Sound surreai? You have no idea. 

Reverend Goodfeiiow 
(Atkinson) is obsessing over the 
perfect sermon, Gioria Goodfeiiow 
(Scott-Thomas) is breaking the 
Seventh Commandment with goif 
instructor Lance (Swayze), and 
whiist son Petey is being buiiied at 
schooi, nymphomaniac daughter 
Hoiiy is doing more rounds then 
the posties’ bike, in comes nanny 
Grace (Smith) who wastes no time 
soiving the famiiy’s probiems Think 
Mary Poppins, but instead of a 
spoonfui of sugar, try a shovei fuii 
of vengeance. 

Keeping Mum is a bizarre 
mix of Brit wit and subtie satire 


Johnson keeps the surprises 
coming, and the cast puts out weii 
too. Atkinson puiis off a pretty 
good no-iaughs part despite the 
inner-Bean sometimes bursting 
through. But it’s Maggie Smith 
who shines as Grace, storming 
her iines with a veteran’s cairn, 
spinning potentiaiiy bad Jokes into 
chuckiers, and good ones into 
popcorn spiiiers. 

if it faiters in its dramatic 
responsibiiities, it’s stiii a him with 
iaughs at its heart it won’t set the 
worid on hre, but there hasn’t been 
a more originai comedy this year. 


JONATHAN AND ADRIAN TALK IN 
A PUB IN CENTRAL LONDON. . . 

j. So we’ve Just seen tVafkfhe 
Line starring Joaquin Phoenix, 
Reese Witherspoon and ... that guy 
from Terminator 2... 

A. Robert Patrick, he was weii 
good. So what did you think? Had 
you heard anything about it? 
j. Yeah, i’m a bit of a Johnny 
Cash fan and... the start was 
absoiuteiy briiiiant. The rhythm, 
before you even heard the music 
come in was so powerfui, i reaiiy 
iiked that. 

anything about Cash whatsoever 
but the whoie him foiiowed how you 
thought it was going to go. He goes 
from zero to hero, then back to zero 
again, then back up... 

J. Yeah it’s a temiiiar story, but 
that’s his iife, that’s what happened. 
A. i think a iot of rock stars’ iives 
foiiowsimiiar patterns; success, 
then burn out. Aiso, does Joaquin 
want to iook any more iike Ray 
Liotta? Man aiive 
J. When you think of Joaquin 
Phoenix you think Gladiator. You 
know what Johnny Cash iooks iike 


Enj oyment 


In Retrospect 


That first scene in the recording 
studio... absoiuteiy amazing, i 
couidn’t beiieve that was him. Bui 
did you enjoy it because i was 
scepticai about how enjoyabie it 
woukJ be for someone who didn’t 
know Johnny Cash. 

A. The story on its own was 
compiete and very weii toid. i feit . 
iot of empathy for the characters. 
But they might have shown oniy tl 
best parts of his iife. For aii i know 
he was a compiete wanker. 

J. Weii he was a bit of a wanker 


abie to get away with a saccharine- 
coated version of his iife. Not for 
someone iike Johnny Cash. Peopie 
have too much respect for him. 

A. Yeah, true. 

J. The kid who piayed his brother 
was ace... i know it’s a ciiche and 
iazy to compare aii decent chiid 
actors to River Phoenix, but that 
is who he reminded me of. And 
that scene iater in the fiim where 
Johnny is taiking to June Carter 
about his brother... you can’t heip 
but think about his... Joaquin and 
his reai experiences. That was a 
reaiiy touching scene. 

A. There have been a few fiims 


recentiy - band biographies and tf 
iike - that have been Just fan-boy 
fiims, with nothing eise. But this 
was a briiiiant him in its own right. 
For me it couid have been a work < 
fiction and i’d stiii have enjo^d it. 
J. it wouid have been a 
commerciai move to keep on with 
the story tiii the end of his iife, the 
amazing music he made iater on 
and the recognition he got before 

A. WhaL before he Cashed his 
cheque? Yeah, either the guy had 
a prophetic reaiisation that his iife 
was going to be made into a movi< 
and set about hiiing his days with 
whoie iot of cooi shitaccordingiy, 


or, he’s Just been reaiiy iucky and 
Just had a reaiiy interesting iife. 

J. What did you think of Reese 
Witherspoon? 

A. i’ve aiways despised her and 
she has the most disgracefui chin, 
but to be fair, i’ve probabiy not 
given her a go and she was quite 
credibie in what she did. 

J. i couid see why Johnny wouid 
faii for her. You couid see she had 
something about her. 

A. Definiteiy. She was sassy. 

J. You can think about artists 
around today, how many of them 
couid go into a prison and have aii 
the prisoners in there excited to 
see them and into the music? That 


much peopie respected him 
ioved his music, the affection 


and reverence those prisoners had 


for him was compeiiing. 

A. He had integrity. What he 
did, he did because he feit at the 
time that was what he had to do. 
Whatever the shortcomings in his 
character he iived for the moment, 
but was very intense. 


He was briiiiant. Notjustinhis 
faciai expressions, but in his whoie 
manner, that intensity. For me he 
became Johnny Cash, he reaiiy got 


a man singing with integrity, iike 
the guy toid him in the recording 
studio, that’s a moving thing. 

A. Yeah, Britney’s not ‘Toxic’, i 
Just don’t beiieve her. 


Yes, but that’s what true iife 
IS shouid be aii about, showing 
good with the bad. 


Was Joaquin reaiiy singing 
n, or was it dubbed? 

That was reaiiy him singing. 


THEJJJtHBA 
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Version 0.1: Someone 

should warn the Hollywood money- 
men before they cough up for their 
next Ill-fated literary adap. Books 
and films are a different kettle of 
fish sticks. Many an attempt at 
transposing fiction onto the big 
screen has ended In utter ruin 
- take Tom Wolfe’s Bonfira of the 
Vanities. Awesome book. Naff film. 
Lesson learned? Sadly not. 

If ever there was a competition 
to see which film accentuates the 
disparity between the two media 
the most deeply, Illuminated would 
surely take gold. 

The author of the book upon 
which this film Is based (the 
sage-llke Jonathan Safran Foer) 
Impressed hardened literati with his 
miraculous way with words, taking 
a relatively clear-cut narrative (a 
man goes In search of the person 
who saved his Grandfather during 
World War ll| and producing a 
novel which Is as much about the 
way In which stories are told as the 
stories themsel',«s 

Fans of the book will leave this 
film with Inevitable disillusionment: 
first-time director/screenwriter Llev 
Schrelber has been unforgiving In 
his plundering of the text allowing 
very little of Foer’s literary chutzpah 
to make It to the screen. Elijah 
Wood’s performance Is amiable, 
and Eugene Hutz and Boris Leskin 
as Alex and his Grandfather 
do their best In roles that are 
essentially comedy Ukranians. And 
that’s where the film biters. 



This is essentially a culture 
clash comedy of the most primitive 
order, with some lively titters 
along the way, but nothing really 
life affirming. During the final act, 
the overall tone plummets to one 
of po-faced melancholy, leaving a 
bitter taste In the mouth and no real 
emotional resolution. The cloying 
use of Klezmer music (Jewish 
Jazz) will not only have many teeth 
ground down to their stumps, but 
amounts to nothing more than 
emotional puppy fat on this already 
flabby enterprise. DavIdJenkIns 

Anticipation. Best novel 


Enjoyment, ohli, this is 


In Retrospect, clumsily 



Version 0.2: Jonathan 

Safran Foer’s 2001 Holocaust novel 
marks Llev Schrelber’s directorial 
debut - a move fraught with danger 


for an actor with a burgeoning 
career. A move akin to suicide 
when It’s the actor’s screenplay 
Involved. Thankfully, It^ a move 
which has paid off. 

Woods proves he’s no one-trick 
wonder-horse as a young Jewish 
man determined to find the woman 
who saved his grandfatherfrom 
the Nazis. It’s an Inspirational 
performance, full of sterile charm 
and Infectious demeanour. 

Afar-cryfrom Middle Earth, 
Illuminated swaps the spartan 
wastelands of Mordorforthe 
bleak war-torn carcass of Ukraine. 
Battered but not beaten. Its spirit 
Is epitomised by the Individuals 
strewn across Its landscape. 
Holding Impromptu markets on air- 
strips, building wells with shovels 
and flagrantly disregarding their 
financial poverty to concentrate 
on their Inner wealth, Schrelber’s 
characters offer strength, depth 
and wonder. 

Visually, there’s a strong 
sense of clarity to the director’s 
style. Sparse, but bold and 
powerful - like his script Sunflower 
fields, black suits, azure skies. 
Clean, crisp and particular 


- empathising enigmatically with 
Wood’s fascination for collection 
and his penchant for cleanliness. 
Grandfather (Boris Leskin) offers 
moments of sheer hilarity (seelng- 
eye bitch), Eugene Hutz strikes a 
chord as Alex (think Borat meets 
All G) and Laryssa Lauret offers a 
truly wonderful portion of poignant 
humanity and history as LIsta. 

With no knowledge of R>er’s 
original work, Schrelber’s outing 
stands tall as testament to his 
scripting potential and directorial 
promise. Equal measures of 
humanity, hilarity and honesty 
mould Foer’s literary clay Into a 
well-lit \ase. Go fetch me some 
sunflowers. Adrian D'Enrico 





Enj oyroent . 



In Retcospect. Enriches, 







Audiences lap up 

romantic comedies because they 
have a charming and iight-hearted 
appeai. Just LS<e Heaven is the 
iatest hackneyed Hoiiywood 
production to foiiow the piot of 
boy meets giri, boy gets giri - 
with a foregone conciusion that 
faiis to deiiver any form of 
excitement orsuspense. Mark 
Waters directs this haif-baked 
script about Eiizabeth, a highiy- 
strung workahoiic (Reese 
Witherspoon) who despite her 
brains and beauty possesses a 
non-existent iove iife. On her way 
to meet her sister fordinner, she 
is invoived in a car-accident which 


Glam may have been 

bom among London’s 1970’s gay 


is aiways described as a dead 
ringer for Mitzyi Gaynor (of South 
Pacific fame). She imagines 
herseif a secret agent, becomes 
a magician's assistant, faiis in 
iove with a giam rock singer, and 
iives for a whiie as a Wombie on 
Wimbiedon Common. 

This fiim has much to 
recommend it. The commentary on 
Cathoiicism is deft and cutting. By 
the end of the him the confessionai 
booth and peepshow have become 
one. in addition to this, there are 
stand-out performances from 
Murphy, Neeson as his father 
and Stephen Rea as a crumpied 
magician. Best of aii is the 
giam-tastic soundtrack from The 
Rubettes’ 'Sugar Baby Love' to 
T-Rex’s ‘Chiidren of the Revoiution’. 

The big probiem iies with 
Kitten. Nothing affects her sense 
of grace, humour and absoiute 
refusai to take anything seriousiy. 
From near execution at the hands 
of the Provinciai iRA, to attempted 
murder in the hands of a creepy 
Bryan Ferry, Kitten iaughs and 
carries on unperturbed. No reason 


BREAKFAST 
ON PLUTO 





Christmas wouldn’t 

be Christmas without the Harry 
Potter Juggernaut roiiing into 
town, but here’s a festive surprise; 
Mike Neweii's Goblet of Fire is a 
roiiocking adventure story. 

Subtie changes have paid off. 
Gone is the turgid schooi-year 
structure, and in its piace a roiier 
coaster thriiier that sees Harry 
cast into the Triwizard Tournament 
to pit his wits against dragons and 
Death Eaters. 

By Jettisoning the majority of 
Rowiing’s breeze-biock books, 
Neweii injects his fiim with reai 
dramatic momentum, wriggiing free 
of the nervy seif -seriousness that 
enguifed his predecessors. 

Gambon's Dumbiedore is 
more agiie and aiive, chiming 
perfectiy with Gieeson’s rumpied 
Mad-Eye. These are irish actors 
from the oid mouid, and the pair 
of them iook iike they've spent the 
whoie year getting pissed in the 
staff room. 

And yet this is a coider, 
more dangerous worid. Not the 
faux-darkness of Azhaban, but a 
iiving, breathing sense that with 
Voidemort’s return, there are no 
more easy answers. The triai of 
Barty Crouch is an exceptionai 
set piece of iurking vioience 
that captures a paipabie sense 
of the horror that enguifed this 
community. 

it’s not aii doom and gioom, 
however. Miranda Richardson 






DOOM 


DIRECTED BY 



k 


DecarnCer 


I 


It was inevitable that 

there would be a film of Doonr, 

It was perfect In so many ways 
Since the game was so Influential, 
had so many fans, and since so 
many of those fans had been 
so affected by It; some couldn't 
even approach a corridor without 
crapping themselves about what 
lurked within. 

The plot Is as expected. It Is 
more or less sufficient to say that 
a crack team of marines Is sent to 
Investigate a quarantined research 
facility on Mars, where strange 
things have been happening. With 
a liberal spraying of cliche, the 
mystery Is soon explained when 
a genetic mutation Is discovered 
that Is turning people Into zombies 
and other kinds of nasty creatures. 
Guess we'll need some big men 
with big guns then. 

r 



The monsters have been 
based upon real enemies from 
the game, which are acted rather 
than CGI, but they are letdown 
by poor lighting. This Is 
presumably to add atmosphere, 
but It Is Just one of many things 
that are wildly different from the 
original games. However, there 
are a few nods to the game, such 
as the Inclusion of the BFG9000 
and chainsaw weapons, both 
Iconic amongst those who have 
played any of the titles. What's 
more, some of the characters 
In the film are named after the 
game developers, and you also 
see actual scenery detail from the 
Doom 3 game and so on. 

Unfortunately these touches 
Just don't really do enough to 
recreate the essence of the game, 
or the experience that was Doom. 


There's enough wrong with the 
film that the simple Inclusion of 
a handful of elements from the 
games and a frenzied sequence 
towards the end from a first-person 
perspective, are Just not enough to 

Doom was very, very scary to 
play. But at no point In the film do 
you Jump out of your seat, and It 
certainly won't have you obsessing 
andtwitching like the games have 
done for anyone who ever loved 
them. The game's great strength 
was that It hinged on the Idea of 
a lone soldier battling his way 
through Hell, with nothing and no 
one to rely on, but his wits and an 
assortment of weaponsof mass 
destruction. The much weaker 
premise of genetic mutation could 
never live up to the Idea of 
opening up a gateway to hell Itself. 


This turns Doom In to Just another 
zombie film with marines In 
space shooting monsters. 
Although there are some solid 
action-man performances from 
Karl Urban and Dwayne "The 
Rock" Johnson, and a couple 
of nice Tight scenes; there Is no 
avoiding the fact that this Is a 
cynical money-spinner that falls 
to do Justice to a franchise that 
means so much to so many 
people. Luke Nestler 
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MONtSHA RAJESH PINNED DOWN SAMANTHA MORTON TO DISCUSS 
FEISTY WOMEN, HER FAVOURITE FILMS, AND BAD SANTA 


“Shacp”, “difficult”, “erratic”, and according; to Tom Cruise, 

llice n^ntning in a UOttle •Last minute researcliliasiiidiic^aDewseDsatioD of panic. 

Fear is starti^to kick in !md tiny needle-like sensations cover my neck after wrestling with eke wrong door at 
London’s S & M cafe. By a window fogged with steam emanating from the kitchen, a girl on a phone is tugging at 
her closely- cropped hair, doodling flowers on a tiny notebook and complaining that she’ll need to get home early 
to do Esme’s tea. 

Moving onto a quiet cable, Samancha Morton dumps her dark blue coat on the chair next to her. Shepokes at 
her piercing, aquamarine eyes and apologises for being so tired. Cupping her face in her hands she leans forward 
across the table and waits. 

Warmed by praise for her role in Tht Lihertint, her expression melts a little and she thanks me. Did she enjoy it? 
“Yes.” Next? 

In comparison with her previous roles of Agatha, the pre-cog in Minority Rsport, Sarah, the loving mother in 
the bittersweet /n America and Hattie, a mute in Stteet and Lovdovn, the role of Lizzy Barry, a seventeenth-century 
theatre accress in The Libertine, seems vastly different. A fraction of a frown flickers across her face and those eyes 
slice through me like shards of glass. “Do you think?” she questions. 

A game of verbal dodgebail ensues and she explains that doing a film in a period setting was unique, hut the 
role oiLizzy Barry was not dissimilar to the independent women she has encapsulated in the past. She says - while 
heaping two huge spoons of sugar into her coffee - “I was very familiar with the play, and really hoped to get chat 
part. She doesn’t come across as being very nice, and I think you have to he the kind of person that doesn’t mind a 
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Strategies^ planaiag and “grand projects” aren’t of paramount importance to Morton. Ac present site’s 
working on a iow-budget film in L. A where she plays a traiEc warden. The List of directors she would like to 
work with is endless: Terry Gilliam^ David Lynch and John Glazer, to name bur a few. And what about who she 
would have worked with? Sam Fuller, Billy Wilder and Stanley Kubrick if given the chance. 

Morton stretches again revealing another ladder across her stomach and she rubs her eyes again. She’s 
esctended her stay and it’s time to letner get back to Esme. She waves from the doorway and then shouts: “Oh 
shit, I forgot to pay for my coffees.” I shoo her away and she runs off up the road. 

Sharp? Yes. Difficult and erratic? No way. And as for lightning in a bottle? The Cruiser was bang on with 



Thf Libertine is reviewed on fttge 82 






FOUR MORE OF OUR 
FAVOURflE PEOPLE 


HOPE DAVIS. Male: 

^cdominftDtly hug with ifa 


ing players, especially those who 
coot kids, somehoT^' attain instant 
; circles. Bur what about women? 


' that has the halls i 
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MATT DILLON. Th.y » good mac is easy co kiU. "Well, if that's tke case, hand me my Desert 
Eagle; Tm off to shoot Matt DiUoo in the gut. From his breakthrough role in Gus Van Sant’s Drugstore 
Csis^^, Matt DiiJoo has been a leading man par excellence, and the Tact that dependability may he his 
deSniog trait is nothing to he ashamed of.DiUon, in short, is a rock. From parrs in romantic dramas such 
i%Singtis and Girls, he shows immense malleahiJiry in being able to also scar in good-natured 

slapstick farces such as Then's Something AbsHS Mary and guilty pleasures such as Wild Things and 7k Die For, 
Dillon’s latest role as famed beat author Charles Bukowski’s alter ego, Henry Chinaski, in Bent Hamer’s 
Feetotum is arguably his greatest role to dace. Not only is it a performance of doleful charm, hut it highl^hcs 
Dillon’s refreshing lack of ego and overall assiduousness when it comes co immersing himself in a role. In 
fact, it's pretty hinrious that someone could make two such polar opposite QHerbie: Felly Loaded and 

in the same year. Dillon is currently Elminga comedy caDed You, Me and Decree (the plot sounds 
^^milar to chat old Bill Murray film Wlas About Bob! get ini) and he’s starring alongside Osven Wilson and 
Sate Hudson. Good man. Good work. Daoid Jenkins 
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FUTURE SHORTS PRESENTS: 


FUTURE CINEMA 


Tkc star of short film is rising. This is in no smallpart due to 
organisations such as Future Shorts, whose agit-prop erents promote 
the medium to all and sundry, wherever, whenever andhoss'ever 
possible. From a cinema complete with usherettes and red velvet seats 
at Glastonhuiy toR^ck ^n'Rill Cinema at London's 91 Feet East in 
Shoreditch where short films are followed by bands and DJs, these are 
quite possibly the most happeningest happenings since the 14-hour 
Technicolour Dream. 

Future Shorts' latest outing was as part of the London Film Festival. 
Future Cinema syas a burlesque of contemporaiy shorts shottm in four 
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DVDS 

REVIEWED BY MIRANDA COLLING 
ROB DRAKE, RICH HEAP, DAVID 
JENKINS, NEON KELLY, ADRIAN 
SANDIFORD, AND DAN STEWART 


SECOND SIGHTFILM NOIR THREESOME: 

BODY AND SOUL. CALL NORTH SIDE 777. 

FORCE OF EVIL 

RELEASED 30 JAN. Berwtcn chem. tkis triplet of ooir thrillers 
cover so much chemotic and srylistic grounn, they should he deemed essential 
purchases for anyone interested in exploring the roots of cinema, as svell as 
anyone who’s a sucker for a posverhouse cemral performance. John Garheld, 
tsdio stars mf-srre ofErii andBsd? Ssul, comes across like an undiscovered 
Mitchum or Bogart m terms of on-screen magnetism and unconventional 

Ahraham Polonsky, the writer of these two films, svas blacklisted from 
Hollywood for his radical left wing views; a position that shows withfsrce of 
EyU and its plot involving an attempt to consolidate a number of small-time 
rackets into a single prevailing force. Bsi^ and StuJ on the other hand is a 
polished amateu^oxing drama that Martin Scorsese obviously relished in 
terms of quality research material when it came to making Aa^t^ £«//. Again, 
Garfield’s charismatic central turn certainly makes it upsetting that he is hi tie 
knostm among the younger generation of film aficionado. Hopefully, these 
films should rectify that. 

The weakest of the three Qtut aill highly enjoyable) is Call Nirthsiit 
777, a crime thriller set inprohihiiion-era Chicago starring James Stewart 
and Lee J. Cobb as a pair of’Woodsvard andBernstein-style investigative 
reporters whose fight for the truth takes them to some dark, dark places. You 
don't really associate Stets'art with tough guy roles, but here he pulls it off 
with gusto and verve. All three films offer a umque mstghi into the tropes and 
fashions of ’40s filmmaking and, as such, should he snapped up post haste. DJ 



HEARTS AND MINDS 
RELEASED 21 NOV. MichaelMoorehas 

called Peter Davis' account of the Vietnam "War 
“the best documentary ever, if not the best film 
ever." This is a little over the top, but Utartsatjd 
Adindr certainly does the business, standing apart 
from other anti-war fiicks. This is real life, real 
people dyingj real GI cursed brothels, a real man 
executed in the street during the Tet Offensive. 
This is real blood. This is real journalism. Brutal 
and unrelenting images accompany a wealth 
of sound-bites. Images are always in danger of 
falling into repetition but this is a erhimpn over 
cliche. Ageing well, the iPod generation w'ill still 
be shocked by the poignancy of this 1974- film, 
available on DVD m the DKfor the first time. AD 


ITS A WONDERFUL LIFE 
RELEASED 28 NOV. just because Frank Capra’s 
It'ta Wtndtrful is on every Christmas doesn’t make it 
sappy festive crap. Basically it^spunk, 1947 stylet George 
Bailey (James Stewart) is sticking to high ideals and 
taking on The Man, like Joe Strummer in ’40s smalltown 
America. After a while he gets frustrated with this sort of 
life, just like every suburban garage rock band. And when 
thills go wrong ne turns self-destructive like a suited 
Sid Vicious. What’s more it revolves around an attempted 
suicide - how rock ‘n’ roll. Or you could just watch it for a 
ft el-good finale that will melt even the iciest heart. RH 


THE UNITED STATES 

OF LELAND 

RELEASED 26 DEC. what better 

way to pacify the anxiety caused by a 
wayward girlfriend, loveless parents 
and an uncertain future than to brutally 
murder a disabled kid? Lebnd (Ryan 
Gosling) is sent down for doingjust 
that, but as hick would have it, a liberal 
prison tutor (Don Cheadle) thinks he 
might actually be some kind of bey 
genius. Phewf With a plot that feeu like 
It came free with a Kinder egg and a 
central performance that negates any 
cred Gosling may have accrued from 
his role in Toe BeUetcr, this shallow*, 
overcompheated mess of a movie is as 
bad as its less-ihan-catchy title would 
suggesi.D/ 


KING KONG (1933) 
RELEASED 5 DEC. Anyone 

who thinks 1911 special effects are a 
weakness of AtnyKenF is wrong. They 
give the film a "How did they do ihat^" 
factor that a glossy CGI Kmg Kong 
couldn’t. The other problem with a CGI 
King Kong is that more realism equals 
more terror, destroying any sympathy 
the audience has and, in the process, 
damaging the touching ending and key 
subplot of his unrequited love for ’lOs 
hottie Fay Wray. We’ll have to watch 
the 2005 remake but it’s got a lot to five 
up. The ’ll original is a rollicking yarn 
and the half hour sequence where the 
titular ape tearsup the i nny le is pure 
childish fun. RH 


THE Jit HEAD IISVE 




THE TIT AND THE MOON 
RELEASED 5 DEC. 'Wheo Spanish ^ureurBigas 

Luna warns to wheel ourihe shocks, it’susually cart loads 
of sex, sex and more sex ([see Jtantn.Jemm and G^ldtn 

The Tit And Tie Mttn, berating has become his 
new taboo of choice, and as such, it's a hlmw'here a state 
of female toplessness seems almost natural. The plot of a 
young hoy's nuest to drink milk direct from the breast is at 
times a tad siCly, hut Luna's voracious appetite for farce and 
his robust direaion show* he has the potential to mature in 
a similar w'ay as fellow* countryman, Pedro Almodovar. But 
the real burning ^esiion here is can anyone dislike a him 
that opens w'ith the Line: "Could I have your breast?" DJ 


WAR OF THE WORLDS 

RELEASED 14 NOV. St 

w'lth extraterrestrials hut there are no singing 
motherships or glowing-fingered muppets here 
just three-legged killing machines that zap 
people into dust. If you can stvallow Tom t 
as a blue -collar worker and stomach the eerily 

S ome -like Dakota Fanning there's much in 
e way of gratuitous destruction to enjoy her 
However, the 9/11 imagery that permeates the 
film - walls of missing people posters, debris 
of plane -crashes, dust-covered survivors 
sometimes make the popcorn entertainment 
unpleasantly hitter. The two-disc DVD has nc 
commentary from Spielbe^ hut production 
diaries, a documentary on HG'Wells and desig 
features help fill the gap. DS 


RELEASED 21 NOV. Tim 

Burton's biggest commercial success it 
recent years is also one of his weakest 
efforts. Typically-high production 
standards ensure chat everything 
looks nice and shiny but fad to make 
up for an icy script in had need of 
alieart transplant. Things improve 
immeasurably once Johnny Depp 
turns up to steal the show, although 
hisWac*ko.Jacko-Wonka becomes 
increasing^ disturbing as time drags 
on. While far from being a F/tfiter ej 
fAci^ej style crain-wreclc, Charlie is 
ultimately the cinematic equivalent of a 
deep-fried Mars bar: messy, a bit sicl^* 
and a lot less fun than it should he. AflC 


DUKES OF HAZZARD 
RELEASED 9 JAN. ifyouthmk 

a scene featuring a couple of hillbilly 
halfw'ics findii^ themselves accidentally 
blacked up anodriving into a hood 
occupied by, you know, real life black 
people IS nothing short of comedy gold, 
thenjeepers, are you in for a treat. 
Slated universally, Jay Chandrasekhar's 
Dukes of Hazzard has approximately 
76 car chases too many, features 
Johnny Knoxville, Jessica Simpson 
and CLord forgive us) Wiily bfelson in 
performances mat are one shade above 
repellent, and puts the Civil Rights 
Movement haeJt about five minutes. 

But, Seann WilLiam Scott is hyscericaL 
Or iS chat just us? OK, guess so. MC 


WILD AT HEART 

RELEASED 28 NOV. within five minutes of 1990’5 

Wddat HeartHit: Cage smashes a guy’s head open on a 
marble floor and it looks like a senselessly violent two 
hours IS on the cards. But then Sailor (Cage) and Lula 
(Laura Dern) take to the road to getaway from hitmen 
and that opening shock gives w*ay to somethin^ more 
sescy and sinister. DavidLynch is on top fori 



7 






RELEASED 14 NOV.Vi_, , 

reading this rcriewwhen you could already 1 ^ 

way to the shops to hoy what will be, for anyone scTtn aim 


j. through a t 

"War; cybernetics and counter-terrorism played 
emotionally engaging plot - allheautiiully animated. Forget 
the him of the same name, this is a spectacular mini-series 
in us otcn right. You still here? Put your shoes on, grab forty 
sheets, and go, go, go.ifP 


THE DEVIL’S REJECTS 
RELEASED 26 DEC. Rob zombie excels 

when it comes to dreaming up cool film titles. The 
films themsclTes are dross. ToeDesilV Re/eefrisa loose 
sequelioPTswre tflOOO fej^rer and it sometimes hints at 
transcending its Tiolent and nauseating roots, but never 
does. Taking its cues from '70s grind-house classics 
such as Tixas Chainstrjr Masmcre iad Last H^uxt in tht 
Lf/r, Zombie spends the first half of the film instructing 
us to despise aTami^ of murderers. Then, gradually, 
he intimidates us. Wants us to find favour with them, 
sympathise even. Trying to trick an audience into 
sympathising with a guy who’s just torn the skin off 
another guy's lace is a difficult trick at the best of times, 
and Zombie falls on his fat ass, big time. DJ 


DEAR WENDY 

RELEASED 9 JAN. Take the intellect 
of arch iconoclast Lars von Trier and shoot it 
through the eyes of his young protege Thomas 
Vinieitieig and whaddya geti Sublime genius? 
No. Quite a shoddy, losc*-key oddi^ as a matter 
of faa. When young pacifist Dick (Jamie Bell] 
falls in love with a pistol Cthe titular Wendy), he 
decides to assemble a motley band of like-minded 
gun lovers and names the group The Dandies. 
The conceit itself is tantalisingiy original, but 
the direction is obnoxious, the acting is puerile 
and the drama is both anaemic and m-judged. A 
missed opportunity. DJ 




' storylme. 


FISTOF FURY 
RELEASED 9 JAN. TheEmgofXi 

Fu is back in this platinum release of the Bins’ 
favourite. It’s not as polished 


3 


j ofLee’s 

other work, more martial than ar 
makes an atieim 

sceneswithinthe 

Lee’s martial arts student re 
his beloved mentor has been murdered by a 
rival Bushido school; a thinly veiled reference to 
Japanese occupation of China. Honour must he 
restored and revenge served without br inging 
the school into disrepute. The drama descends 
into panto in places but Lee is raw, passionate and 
mesmerising m this chop-sock classic: complete 
tenth its orignnal Mandarin soundtrack and over 
five hours of new extra features. 






PETER JACKSON’S 

DIRECTOR’S CUT 
RELEASED 26 DEC. -yotj 

MAGGOT!” Wait, isthit Full Metal Jacket 
drill InstruaorR. Lee Ermey? Yes, Bur 
nosvhe's a ghost shouting ai clairroyinc 
Michael J. Fox. Meaovt'hUe, wisecracking 
MJF is chasing an evil spirit that looks 
like a flying Blanket anh getting into scary 
scrapes. Or that's the theory, but Peter 
Jackson's 199d The Frighteners spaffs its 
Best scares early leaving nowhere else to 
go. It toddles along flne until a slasher 
climax with a lot of “just in the nick of 
rime” moments and a silly ending. Still, 
least you get to see Ermey in what must 
rank among his weirdest roles. 


Almodovar obsessive, the four Aims includet 


ity dukhed the "dubious early pe 
ing, apart from some lurid and < 




Uponre-st'aiching, apart 

content CPedto himself ap 

contest called the "Genetal Erection’’ in ^ep%,Luci,Bem)^ 
the Aims do have a peculiar charm about them. You really 
get the feeling that they were ei^oyable to make, asstvil 
as presenting Almodovar as one of the flnest directors of 
women since Mizoguchi (although, not when he’s not 
taking a tape measure to a guy’s cock). 

injects these flimswii^ a racy charisma, capturing^punk- 
era Madrid in all its deep red, pink and yellow glory. 
There are elements that the pedants among us may regard 
as dated, although all of them offer a plentiful supply of 
great characters and numerous scenes of sheer delmht. 
^anish legend Carmen Maura features in three ofthe 
fiWs and hints at a sort of De Niro/Scorsese relationship 
with her director, a testament to this being her award 
svinning role in the delightful Weman On the Verge tf 
a NereeusBreakAoton (also included here). One gripe: 
no extras to speak of Why oh why spend all this time 
repackaging the early work of a now world-renowned 
director and not give it the full DVD treatment? Damn 


SEARCHING FOR THE 

WRONG-EYED JESUS 
RELEASED 30 JAN. jim white is 

the California-born purveyor of Insurgent 
Coumry music who curates this journey 
into the hinterlands of the Deep South, 
explaining along the way what he loves 
about the culture and traditions of various 
Southern townships. The photography 
captures the squander and displacement of 
the rural inhabitants of the South and plays 
our like a romanticised version of Michael 
Moore’s Eager and Me, with religious fervour 
and dow*n-nome folklore seen as a key 
consticuenr of Southern charm and beauty. It 
slightly outstays its welcome, but it’s a bold, 
brave and beautiful film as well 


RELEASED 5 DEC. Widely 

praised. Crash is neither as intelligent nor 
as inspiring as it thinks it ii.MUUtTt Dollar 
Baky scribe Paul Haggis gathers a spirited 
ensemble cast fisra high^ emotional look 
at racism in modern LA "the road to hell 
is paved with good intentions, and w'hile 
CrvLifi certainly doesn’t go that far the 
whole shebang suffers from an overly 
simplistic approach to some very complex 
debates. Stilt Matt Dillon gives a strong 
performance as a bigot cop and there are 
just enough memorable set pieces to make 
It worth a gander. Includes a director's 
commentary and making-of gubbins. NX 








him. what ever he wants to do or say, just let him. Give the man a hreah, you miserable 
Who would you next Like to see in the dock? bastards. Bryan Graham 


Last issue’s defendant: Tony Scott 
Charge: Grievous bodily harm Cagainst film^ 
Verdict: NOT GUILTY 


COMPETITION 


WINNING THINGS IS GOOD 


IVKitaValMimKi 


(Wir 


Comic books are cool. Award-winning 
graphic noreiist Harrey Pekar Cplayen 
by Paul Giamatii iniffltrrtVesn Sj^lenatr^ 
is hack with The Quitter, the story 
of his troublesome teen years. It’s a 
funny, heart -wrenching, anduniversal 
tale of the frustrations of ordinary 
lift. We've got hardback copies of this 
beauty, courtesy of its lovely publisher 
Titan Books, to give away to three 
lucky readers who pass judgement on 
defendant Cameron Crowe. Email 
hackse ction@littlewhiteUes.co.uk with 
your verdict and competition entry. 


CHECK ODT... 

BRUCE LEE, 65 THIS ISSUE 

Sunday 27th November is the 65th birthday of 
Bruce Lee and what better way to mark it than a 
big old celebration of the legend’s life- Part of this 
is a series of special Londonscreenings of Enter the 
Dragon; Lee’slasi film and the first martial arts 
movie to become a blockbuster. Beginning at 00:01 
at the Ritzy in Brixion for some late night ac-’-- 
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20 Tenacious D. 


torlcTT rade^Eenter 
'reject 


18 The Wendell 
Baker Story. 


WnStgJe. 


16 Aeon Flux. 




15 Invasion 


14 V.For 
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13 Syriana. 




Miami 

ice. 


11 Sin City 2. 




10 Southland 

Ts IGSi Dir. Richard Kelly 






09 Romance And 
Cigarettes. 


epaAied. 







07 The 
Fountain. 










06 Brick, o 








IN CINEMAS FROM JANUARY 6TH NATIONWIDE' 

CDECEMBER iOch IN LONDON’S WEST END} 




thoughts on Ang Lee’s latest plus an Interview < 


release of Brokeback Mountain we have teamed up witt 
j the chance to win a dazzling array of great prizes. The i 
you subscribe to LlVLies. Deal with I 


Send In your subscription form (below) and on the 31st 
hired tombola, and pull out twelve. The first will receive ^ 
win a Brokeback Mountain poster signed by Ang Lee, a 
soundtrack to the 


t of January we'll put them Into a specia 
a brand spanking new hi-fi, the second < 
and the next 10 will each win a copy of tl 
I film. 


. your form to complete. In return for which we'll bung you our next six issues for £15. 
e after a back issue, e-mail us on editorial@llttlewhitelies.co.uk. There aren't many left 


Please send a cheque or postal order to: 
Editorial, Little White Lies magazine. Suite 286, 

14 Tottenham Court Road, London WIT 1JY. 
Cheques to be made payable to The Church Of London I 



READ IT BEFORE YOU SEE IT 


SWOFFCo I 



JARHEAD 

A SOLDIER'S STORY OF MODERN WAR 


ANTHONY SWOFFCRD 


VarAeai/will go down with the host 
hoQhs ever written ebnut military life’ 
Marh Bowden, 
authnr of Black Hawk Down 

The international 
bestseller that 
inspired the film 



‘One of the great war narratives' 

Tony Parsons 

BUY IT NOW IN 


‘A miniature masterpiece’ 

Daily Telegraph 

PAPERBACK FROM 


JARHEfin 

A. 

Books, Music, DVD at,.. 

BORDERS 

Film tie-in edition available 

2 January 2006 



